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Pavel Salak, Muz, ktery sazi borovici
blatku / The Man Who Plants Mountain

Pines

GAVU - Velka galerie / Large Gallery

16. 1.-30. 3. 2025

Kurétor / Curator Ale$ Palan

Vernisaz ve stfedu 15. ledna v 17.00
Komentovana prohlidka s kurdatorem vystavy
ve stfedu 26. unora v 17.00

Bratislava — Mésto; Slovenské zemé /Bratislava — City, Slovak Landscape,
1965, tempera a barevné tuse / tempera and coloured inks

Daniel Vigek, Sludge

GAVU - Mala galerie / Small Gallery
16. 1.-6. 4. 2025

Kurétor / Curator David Korecky
Vernisaz ve stfedu 15. ledna v 17.00
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Sezoény v pohybu 04 / Seasons in Motion 04, 2024, kaseinova tempera, kolaz,

olej na platné / casein tempera, collage, oil on canvas, 90 x 80 cm, foto /
photo Ondrej Polak

Frantisek Muzika, Oldfich a Bozena /
OldFich and BoZena, 1922

GAVU - Opus magnum

16. 1. -6. 4. 2025

Kuratorky / Curators Alice Némcova, Anna Pravdova
Vernisaz ve stfedu 15. ledna v 17.00

Prednaska kuratorek k vystavé ve stfedu 12. bfezna v 17.00

FrantiS§ek Muzika, Oldfich a Bozena / Oldfich and Bozena, 1922, olej, platno / oil,

canvas, 93 x 110 cm, Néarodni galerie v Praze, foto © NG Praha

Keramicka plastika ze shirek GAVU Cheb/
Ceramic sculpture from the GAVU Cheb

collection

GAVU - Vystava z depozitare / Exhibition from the Depository
10. 10. 2024-30. 3. 2025
Kuratorka / Curator Jana Pokorna Kalouskova

Jméno Pavla Saldka (*1951) ze Sokolova jesté pred par lety nikdo neznal. Pohyboval se na samém
spolecenském okraji a nejspokojenéjsi byl, kdyz ho okoli nechalo vénovat se jeho aktivitam. Oba-
val se, aby jeho fantazijni svéty nékdo neoznadil za projev pominuti smysld. Nezajimal ho jakykoliv
ohlas, jen prace samotna. Vysledkem jeho soustfedéné, po desetileti trvajici prace je ojedinélé dilo
balancujici na hranicich malby a konceptuélnich a ekologickych projektd. Vystudoval lesnickou
Skolu a v oboru také zacal pracovat. Kvdli svému radikalnimu pristupu, kdy byl za véech okolnosti
na strané lesa, ale o zaméstnani prisel a tim padem také o sluzebni byt. Néjakou dobu se protlou-
kal jako bezdomovec, fadu let pak Zil na ubytovné, pravé tehdy se vS§ak mohl napino vénovat své
préaci. To plati i dnes, kdyz jako dichodce Zije v garsonce jednoho sokolovského panelaku. V So-
kolové o ném par lidi vi, ze po okoli sézi a opecovava borovici blatku — vzacny endemicky druh,
jehoz existenci objevil v Krugnych horach. Kazdy z vice nez tisicovky Salakovych stromkd ma svdj
jedinecny pribéh. Dokladaji to slozky piné fotografii, kreseb, tabulek a terénnich zaznamU. Pravé
tato Gast jeho aktivit se v roce 2023 obtiskla do ndzvu knihy rozhovor( Alee Palana s utajenymi
malifi Muz, ktery sazi borovici blatku. Stejny ndzev ma i chebska vystava. Kromé blatek zde bude
k vidéni také Ztracena zemé, jak autor nazyval zeleny ostrov plvodni krajiny uprostied velkolomu
Jifi, kde provadél mapovani, sbér rostlin pro herbére, fotil a psal. Krajiné na odpis tak dal pamét

a obsah. Uz od détstvi mél také své Vymyslené zemé, pro néz vytvoril sérii fantasknich obraz(,
které zachycuiji déni v jejich méstech. Pozdeéji pro né poradal specidlné bodované Sachové turnaje,
jejichz vysledky peclivé dokumentoval. Dalsi sférou jeho zajmu je pocasi, které sleduje od roku
1986, jeho zapisky doplnéné kresbami prekypuji subjektivnimi zazitky a barevnosti.

Until a few years ago, nobody knew of Pavel Salék (b. 1951) from Sokolov. His work was of the
art brut kind, and he existed on the very edge of society. Salak was most satisfied when his sur-
roundings let him devote himself to his activities, afraid that his fantasy worlds would be labelled
as a manifestation of madness. He was not interested in any feedback, only in the work itself.
The result of his concentrated, decades-long work is a unique oeuvre teetering between painting
and conceptual and ecological projects. For many years, he’s been planting and tending a dis-
tinct type of mountain pine — a rare endemic species whose existence he discovered in the Ore
Mountains. Each of the more than one-thousand Salak trees has its own unique story. This is
evidenced by folders full of photographs, drawings, charts and field notes. In addition to these,
there’s also the Lost Land, as the author termed the original landscape, a green island in the
middle of a coal quarry. There he carried out mapping, collected plants for herbaria, took pho-
tographs, and wrote. Also, ever since childhood, Salék had his Imaginary Lands, for which he
created a series of fanciful paintings depicting events in the respective towns. Later he organised
specially marked chess tournaments for these, the results of which he carefully documented.
Another sphere of interest for Salék is the weather, which he has been observing since 1986; his
notes, accompanied by drawings, are brimming with subjective experiences and colour.

Malif, hudebnik a galerista Daniel VIGek (*1978) je znam predevsim svym dlouhodobym zdjmem
0 zvuk, ktery ve své vizualni tvorb& zhmotnuje jako mechanické vinéni prostupuijici prostor.
Chebska vystava Sludge (v prekladu kal, bahno, sediment) vS§ak ukazuje jinou polohu jeho
tvorby, v niz autor experimentalnim zptsobem rozviji téma mikroorganismd. Prazkum jejich
zivota mu slouzi jako inspirace pro porozuméni principdim obecnych systémd a jejich schop-
nosti seberozvoje. VICkova zdliba v nadéasovém abstrahovani v kombinaci s epickym pfibéhem
evoluce reprezentované pravé chovanim mikroorganism( vytvari laborator s experimenty ve fazi
rozpracovanosti a neuplnosti. Zapojuje sedimenty vykreslené v mramorové podlaze galerie, Slem
zaschlych tekutin rozli¢ného organického i anorganického slozeni, krystaly z odparenych vzorkd
modcald v Petriho miskach, kresby v kovovych vanach blize nespecifikovaného ucelu, rohoze

z morskych fas... Vystava zaroven predstavi VICkovy nové malby, kresby a videomateridl, ktery
vznika pfi jeho opakovanych pobytech v benatské laguné.

Painter, musician and gallerist Daniel Vi¢ek (b. 1978) is known for his long-standing interest in
sound, which he materialises visually in the form of mechanical waves that permeate space. The
Cheb exhibition, however, shows a different aspect of his work — here, the artist expands on
the theme of microorganisms in an experimental way. The exploration of their existence serves
as an inspiration for understanding the principles of general systems and their capacity for
self-development. This presentation is a kind of laboratory filled with experiments at the stage
of elaboration and incompleteness. It incorporates sediments drawn on the marble floor of the
gallery, as well as dried liquids composed of organic and inorganic materials, crystals from
evaporated samples of marshes placed in petri dishes, drawings in metal tubs of unspecified
purpose, mats of seaweed... Also displayed in this exhibition are the new paintings, drawings,
and videos VI¢ek produced during his repeated stays in the Venetian lagoon.

Obraz Frantiska Muziky Oldfich a Bozena predstavuje ukazkovy pfiklad autorovy tvorby z po-
Gatku 20. let, pohybuijici se na pomezi magického realismu a primitivismu. Sou¢asné je vSak

dilo netypické svym mytologickym namétem, ktery zpracovava povést o nerovném manzelstvi
knizete Oldficha s Zenou z lidu, pradlenou Bozenou.

Motiv setkani knizete Oldficha s Bozenou pfinasi v ceském vytvarném uméni fadu vyznamovych
vrstev a odkazd. Snad kazdy Gesky malif, ktery se rozhodl ztvarnit tento ikonicky mytus na-
rodnich d&jin, se musel vyrovnat s vlivem Zenigkova pojeti. Muzikova interpretace je viak zcela
moderni a aktudlni. Loutkovita strnulost postav spolu se zamérnou naivitou malifského projevu
vnaseji do tradi¢niho namétu jemny humor, aniz by se dilo proménilo v karikaturu. K obrazu se
dochovala také pripravna kresba, ktera odhaluje Upravy v provedeni postav i drobné zmény

v kompozici krajiny na pozadi.

Obraz Oldfich a BoZena byl poprvé predstaven v roce 1922 na Jarni vystavé, prvni vystavé Ume-
leckého svazu Devétsil, zalozeného v roce 1920. Dilo si zde zakoupil tajemnik francouzského
velvyslanectvi Paul Petit, ktery pobyval v Praze v letech 1920 aZ 1924. V jeho rodiné zUstal az do
roku 2021, kdy je do svych sbirek zakoupila Narodni galerie v Praze.

FrantiSek Muzika’s painting Oldfich and Bozena is a prime example of the artist’s work of the
early 1920s, moving as it does between magical realism and primitivism. At the same time,
however, the piece is atypical in terms of its mythological theme, which depicts the tale of the
unequal marriage of Prince Oldfich with a commoner, the washerwoman Bozena.

The motif of Prince OldFich’s encounter with Bozena is multilayered and has many meanings
and references in Czech art. Perhaps every Czech painter who has since decided to portray this
iconic historical myth has had to cope with the influence of Zeniek’s concept. Muzik’s inter-
pretation, however, is thoroughly modern and up-to-date. The puppet-like rigidity of the figures,
together with the deliberate naivety of Muzik’s painterly expression, brings a subtle humour to
the traditional subject without turning the work into a caricature. A preparatory drawing has also
survived, revealing alterations in the execution of the figures in the painting, as well as minor
changes in the composition of the background landscape.

Oldfich and BoZena was initially presented in 1922 at the Spring Exhibition, the first show held
by the Devétsil, an association of Czech avant-garde artists founded in 1920. There, the work
was purchased by Paul Petit, Secretary of the French Embassy, who resided in Prague from
1920 to 1924. It remained in his family until 2021, when Prague’s National Gallery purchased it
for its collection.

Vzhledem k bohaté historii vyroby keramiky a porceldnu v severozépadnich Cechach je kera-
micka plastika logickou soucasti sbirky GAVU Cheb. K prvnim nakuplm tohoto typu praci doslo
az pomérné pozdé po vzniku galerie na zacatku sedmdesatych let, pfi¢emz nejvétsi vina akvizic
se datuje do let osmdesatych. Pfevazna Cast z vice nez dvacitky dél souvisi s monograficky-

mi vystavami konanymi nejen v hlavni budoveé, ale také v kostele sv. Kldry, ktery tehdy galerie
spravovala. Konvolut je mozné rozdélit do dvou skupin podle pouZitého materidlu, ktery definuje
i zpUsob vytvarného zpracovani. Prvni z nich tvofi prace keramikd pracuijicich s porcelanovou
hmotou, plsobicich v zépadnich Cechéch (Alena Bure$ova, Jan Hrigak, Vaclav Serak, Ladislav
Svaro), jejich realizace v podobé volné plastiky, reliéfd, kagen &i keramickych stén se uplatnily

i ve vefejném prostoru zapadoceskych mést. Vyjimku zde tvori Jindra Vikova, plsobici v Praze,
jejiz dila maji spise intimnéjsi charakter. Pro druhou skupinu dél je uréujici pouZiti keramické
hliny, kameniny nebo Samotu. Tyto materidly jsou ve sbirce zastoupeny pracemi Ellen Jilemnické,
Jana Kutalka ¢i Vlastimila Kvétenského. Keramicka plastika se na pldu galerie vraci po vice nez
tficeti letech, které uplynuly od vystavy Socha hlina v roce 1993.

Given the rich history of ceramic and porcelain production in northwest Bohemia, ceramic
sculptural works are a logical part of the GAVU Cheb collection. This type of work was first pur-
chased quite a while after the gallery was established in the early 1970s, with the largest wave
of acquisitions dating back to the 1980s. The majority of the more than twenty pieces on show
relate to monographic exhibitions held not only in the main building but also in the Church of St.
Clare, which was then managed by the gallery. The compilation of works can be divided into two
groups according to the material used — also defining the manner of artistic treatment. The first
group consists of pieces by ceramists working with porcelain who, apart from Jindra Vikova,
were active in West Bohemia (Alena Buregova, Jan Hrigak, Vaclav Serak, Ladislav Svarc). The
second group of works is characterised by the use of ceramic clay, stoneware, or fireclay (Ellen
Jilemnicka, Jan Kutalek, Vlastimil Kvétensky). Interestingly, it has been over thirty years since
ceramic sculpture has been shown in the gallery.



INFOSYSTEM 7080. Informatni a orientacni
systémy v ceské architekture 70. a 80. let /

Information and Orientation Systems in Czech
Architecture of the 1970s and 1980s

Retromuseum Cheb — Prvni patro / First floor

19. 9. 2024-2. 3. 2025

Kurétor / Curator Pavel Coufalik

Ve stfedu 12. tnora v 17.00 komentovana prohlidka s kuratorem
vystavy

Od partyzanek po sparty. Kuractvi v sociali-
stickém Ceskoslovensku / From ,Partyzan-
ka“ to ,Sparta“. Smoking in socialist Czecho-

slovakia

Retromuseum — Mezipatro / Mezzanine
19. 9. 2024-9. 3. 2025
Kurator / Curator Jifi Gordon
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Promény rudého panteonu. Pomniky
osobnosti komunistického rezimu v pribéhu
tasu / Transformations of the Red Pantheon.
Monuments to the personalities of the

communist regime over time
Retromuseum Cheb — Prvni patro / First floor
20. 3.-7. 9. 2025 3

Kurator / Curator Jan Sindelar

Vernisaz ve stfedu 19. bfezna v 17.00

Odhaleni pomniku Antonina Zapotockého v Praze na Zizkové, au-
tor Jan Simota / Unveiling of the monument to Antonin Zapotocky
in Prague, Zizkov, by Jan Simota, 1977

Grafik / Graphic artist Josef Flejsar

Retromuseum Cheb — Prvni patro / First floor
20. 3.-14. 9. 2025

Kurétor / Curator Pavel Raj¢an

Vernisaz ve stfedu 19. bfezna v 17.00

Stalé expozice / Permanent exhibitions

Moderni orientacni grafika se v Ceskoslovensku zadala rozvijet v prvni poloving 70. let v souvis-
losti s uplatnénim v dopraveé. Zahy zacaly informacni a orientacni systémy usnadriovat navigaci
také v dal§ich objektech verejné funkce — v obchodnich domech, stavbach uréenych pro kulturu,
ubytovacich zafizenich, sportovnich aredlech ¢i na sidlistich. Infografika nachazela uplatnéni

také v neverejnych prostorach, napriklad ve vyrobnich aredlech. Sofistikované reSené orientaéni
systémy se tak v tomto obdobi staly nedilnou soucasti architektury, at jiz v Cisté ucelové roving,
nebo se zamérem vytvarného dotvofeni mnohdy jedine¢nych interiér. Autory téchto realizaci byly
jak predni grafici své doby, tak dnes uz zcela zapomenuti tvarci ¢i v nékterych pripadech i sami
architekti. Dlouhodoby vyzkumny projekt Infosystem 7080 poskytuje komplexni pohled na proble-
matiku informacnich a orientacnich systéma realizovanych v Siroké Skéle staveb Ceskeé architektury
70. a 80. let.

Modern orientation graphics began to develop in Czechoslovakia in the first half of the 1970s, in
connection with transport. Soon, information and orientation systems started to facilitate navigati-
on in other functional spaces as well — such as department stores, cultural buildings, accommo-
dation facilities, sports complexes, and housing estates. Infographics were also used in non-public
areas, for example in production facilities. Sophisticatedly designed wayfinding systems thus
became an integral part of architecture during this period, whether purely on a purposeful level or
with the intention of adding an artistic touch to often unique interiors. The authors of these realisa-
tions were the leading graphic artists of their time, yet are now completely forgotten creators, or in
some cases the architects themselves. The long-term research project Infosystem 7080 provides
a comprehensive view of the information and orientation systems implemented in a wide range of
Czech architecture in the 1970s and 1980s.

Vystava predstavuje pestry vybér cigaretovych oballi ze 40. az 80. let 20. stoleti na pozadi dobo-
vého kontextu, ktery je s fenoménem kuractvi spojen. Prudky nardst jeho popularity v 50. a 60.
letech, ktery byl pro viadnouci garnituru dokladem zvySovani zivotni Urovnég, vystfidal pozvolny
Upadek, spojeny s poznavanim jeho vaznych zdravotnich dopadd. Ten pokraduje az dodnes, kdy
prohlubuijici se tlak ze strany Iékarskeé verejnosti i celé spolecnosti nuti vyrobce k hledani alternativ.
Cilem vystavy samoziejmé neni popularizace kuractvi. Ba pfimo naopak: chce pfipomenout dnes
uz tézko uvéritelnou dobu, kdy koureni bylo nedilnou souc¢asti kazdodenniho Zivota a prizplsobo-
vat se naopak museli ti, které obtézovalo. Samoziejmé i s nim je spojena jista nostalgie, kterou pfi
pohledu na tehdejsi cigaretoveé krabiCky asi vice pociti pravé tehdejsi kuraci. Vedle vyvoje obalo-
vého designu znamych znacek (Partyzanka, Lipa, Sparta, Start, Petra a dalsi) vystava predstavi
ity méné znamé, které se na trhu neuchytily, a také fenomén tzv. pfilezitostnych emisi k vystavam,
veletrh(im, sportovnim akcim (1), politickym vyro&im a sjezddim KSC. Jejich nejvétsi rozmach nastal
v 70. a 80. letech, kdy si vlastni propagacni ¢i reprezentacni cigarety nechavaly vyrabét vybrané
podniky, spole¢nosti, hotely a druzstva. Naplni byly bud’ cigarety existujicich znacek, nebo mirné
upraveneé receptury specialné pfipravené pro danou edici.

Against the backdrop of the contemporary context associated with the phenomenon of smoking,
this exhibition presents a diverse selection of cigarette packaging from the 1940s to the 1980s.
The sharp rise in the popularity of smoking in the 1950s and 60s, which for the ruling class was
evidence of the ever-increasing standard of living, was replaced by a gradual decline associated
with the recognition of its serious health consequences. This trend has continued to the present
day, with increasing pressure from the medical community and society as a whole forcing manu-
facturers to look for alternatives. The aim of the exhibition is, of course, not to popularise smoking;
on the contrary, it aims to recall a time, hardly believable today, when smoking was an integral part
of daily life and those who were bothered by it had to adapt. Naturally there’s also a certain nos-
talgia associated with smoking, which is probably felt more by smokers of that time when looking
at the cigarette packets. Presented in addition to the development of packaging design for the
well-known brands (Partyzanka, Lipa, Sparta, Start, Petra, etc.) is that of the lesser-known brands
that didn’t catch-on in the market, as well as the phenomenon of the occasional special-editions
created for expos, fairs, sporting events (!), political anniversaries, and Communist Party congress-
es. Their greatest boom came in the 1970s and 80s, when selected enterprises, companies,
hotels, and cooperatives had their own promotional or representative cigarettes produced. The
refills were either cigarettes by existing brands or slightly modified recipes specifically prepared for
the given production.

Umeéleckeé zpodobriovani Lenina, Stalina &i Gottwalda tvorilo neodmyslitelnou sou¢ast propagandy
minulého rezimu, a to soucast velmi dravou a neprehlédnutelnou. Lukrativni ideologické zakazky
se pak pro fadu umélct staly vitanym zdrojem pfijmé i kariérnim vytahem do pfizné mocnych a ve-
Yejny prostor v povaledném Ceskoslovensku byl doslova okupovan nejriizngjsimi figuralnimi pomni-
ky ,hejvétsich synd délnické tridy“. Zdanlivé sterilni masova produkce podobizen komunistickych
pohlavard vak pfi bliz§im zkoumani vykazuje zajimaveé klicky a zakruty, které byly ¢asto odvislé
ptfimo od kremelského politického barometru. Vystava zachycuje ,zivot* prorezimnich pomnikd od
vzniku pres fazi bujarych festivit az po jejich prekotné odstranovani z verejného prostoru po roce
1989 a Zivoreni po skladistich a depozitafich v letech nasledujicich. Maji nam tato dila dnes jesté
vlbec co fict? Jde o umélecky bezcenné harampadi, ¢i vyznamny doklad doby svého vzniku? Jak
s nimi optimalné nalozit, aby zUstaly mementem totalitnich ¢asi?

Artistic depictions of Lenin, Stalin, and Gottwald were an essential part of the propaganda of the
past regime. Lucrative ideological commissions then became a welcome source of income for
many artists and a career-lift into the favour of the powerful. Public space in post-war Czecho-
slovakia was literally occupied by various figurative monuments to “the greatest sons of the
working class”. On closer examination, however, the seemingly sterile mass production of effigies
of communist leaders reveals interesting twists and turns that often depended directly on the
Kremlin’s political barometer. The exhibition traces the ‘life’ of pro-regime monuments, from their
creation through the phase of exuberant festivals to their removal from the public space after 1989
and their languishing in warehouses and depositories in the years that followed. Do these works
still have anything to say to us today? Are they artistically worthless junk or a meaningful document
testifying to the time of their creation? How to actually deal with them optimally so that they remain
a memento of totalitarian times?

Vystava pripravena ve spolupraci s nejvétsi sbirkou ¢eskych plakatd Terryho ponozky, predstavi
vyznamného Ceského grafika Josefa FlejSara (1922-2010), o jehoz pozlistalost se stard. FlejSar byl
propojen i s Chebem, kdyz pred rokem 1989 navrhl fadu plakatt pro chebské muzeum, které mu
v roce 1982 usporadalo samostatnou vystavu.

This exhibition will present the important Czech graphic artist Josef FlejSar (1922-2010). FlejSar was
connected with Cheb, having prepared a number of posters for the Chelb Museum before 1989, and
where a solo exhibition was held for him in 1982.

Gotika / Gothic

GAVU - 2. patro / 2" floor
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Zivotni styl a design v (SSR / Lifestyle and design in

the Czechoslovak Socialist Republic
Retromuseum — pfizemi / Groundfloor

Galerie vytvarného uméni v Chebu / Gallery of Fine Arts in Cheb @)

prispévkova organizace Karlovarského kraje
namesti Krdle Jifiho z Podébrad 16, 350 02 Cheb
T: +420 354 422 450, info@gavu.cz, www.gavu.cz

Retromuseum @

pobocka Galerie vytvarného uméni v Chebu
namesti Krale Jifiho z Podébrad 17, 350 02 Cheb
www.retromuseum.cz

Otevieno / Opening hours: Utery—nedéle 10.00-17.00 /
Tuesday-Sunday 10 a.m.-5 p.m.

Moderni umeéni / Modern Art
GAVU - 1. patro / 1stfloor
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Soutasné umeni / Contemporary Art
GAVU - suterén / Basement

Stredy v GAVU

Akce se konaji vzdy ve stredu v 17.00.

8. ledna J. Mergl, Josef Hoffmann, z cyklu Design, designer V prednaska
15. ledna Pavel Salak, Daniel VIgek, FrantiSek Muzika vernisaz
22. ledna D. Verner, Aby to svitilo a hralo (Architektura elektraren) piednaska
29. ledna J. Jancarkova, Byzantské uméni XII piednaska
5. Unora J. Merg|, Peter Behrens, z cyklu Design, designer VI
prednaska
12. Unora P. Coufalik, INFOSYSTEM 7080 komentovana prohlidka
19. Unora D. Verner, Za pouhy pakatel... (Architektura obchodnich dom()
piednaska
26. Unora A. Palan, Pavel Salak, Muz, ktery sazi borovici blatku
komentovana prohlidka
5. bfezna J. Mergl, Marcel Breuer, z cyklu Design, designer VIl prednaska
12.bfezna  A. Pravdova, A. Némcova, FrantiSek Muzika prednaska
19. bfezna  Promény rudého panteonu, Josef FlejSar vernisaz
26. bfezna  J. JanCéarkova, Byzantské uméni Xill piednaska

Vstupné / Admission: 100 K& / CZK — dospéli / adults; 70 K& / CZK — seniofi od
60 let, studenti SS a VS od 16 let / seniors from 60 years, secondary, high school
and university students from 16 years; 20 K& / CZK — 4ci ZS, studenti SS pii
kolektivni navstéveé od 15 let / primary school pupils, secondary school students
during a group visit from 15 years; zdarma / free — déti do 6 let, ZTP, ICOM, RG,
UHS / children up to 6 years, persons with severe health disabilities, ICOM.
Vstupné zahrnuje navstévu vSech stalych expozic a vystav jak v Galerii vytvarného
umeéni, tak i v Retromuseu. / Admission covers a visit to all permanent exhibitions
and exhibitions in the Fine Arts Gallery and the Retromuseum.

Prednasky: 70 K&, pro ¢leny galerijniho klubu zdarma.

\ﬂ(arlovarsky / ‘
kraj 2/

Vystavni program GAVU Cheb je podporen z grantového programu MK CR.
Titulni strana / title page: Pavel Salék, Divadlo v Bratislavé, Slovenské zemé /Theatre in Bratislava,
Slovak Land, 1977, tempera a barevné tuse / tempera and coloured inks



