Revelatio. Arbor vitae / Martin Soutek
GAVU - Velka galerie / Large Gallery

3.10. 2024-5. 1. 2025

Kurator / Curator Marcel FiSer

Vernisaz ve stfedu 2. fijna v 17.00

30. fijna, 17.00, komentovana prohlidka spojend s uvedenim
katalogu

Hanu$ Schwaiger, Zaklina¢ / Enchanter, 1883, olej na dfevé / oil on wood,
36 x 22,5 cm

Miroslava Klesalova, Zem / Land
GAVU - Mala galerie / Small Gallery

3.10.-1. 12. 2024

Kurétor / Curator Marcel FiSer

Vernisaz ve stfedu 2. fijna v 17.00

Lavirovana kresba / Wash Drawing, 2017, tu$ a inkoust na papiru / ink on
paper, 12 x 15cm

Johann Adolf Mayerl, Kasna s chebskym
dudakem / Fountain with the Eger
Bagpiper, 1923

GAVU - Opus magnum

3. 10. 2024-5. 1. 2025

Kurator / Curator Stépan Karel Odstrgil
Vernisaz ve stfedu 2. fijna v 17.00

Model dudéka pro kasnu v Chebu / Model for the statue of a piper for the
fountain in Cheb, 1923, sadra / plaster, Méstské muzeum Frantiskovy Lazné

Keramicka plastika ze shirek GAVU Cheb/
Ceramic sculpture from the GAVU Cheb

collection

GAVU - Vystava z depozitare / Exhibition from the Depository
10. 10. 2024-30. 3. 2025

Kuratorka / Curator Jana Pokorna Kalouskova

20. listopadu, 17.00, prednaska kuratorky k tématu vystavy

Ladislav Svarc, Krajina (prvni ¢ast triptychu) /
Landscape (first part of triptych), 1980-1981, glazovany
porcelén / glazed porcelain, 57 cm x 38,5 cm

* " Galerie vytvarneho uméni v Chebu
Gallery of Fine Arts in Cheb
rijen—prosinec 2024
October—December 2024

Vystava, usporddana k Sedesatinam nakladatele, sbératele a basnika Martina Soucka, pred-
stavuje jeho uméleckou sbirku a soubézné i vytvarné publikace jeho nakladatelstvi Arbor vitae.
Nakladatelstvi vzniklo na zagatku 90. let v Nachodé v t&sné blizkosti Galerie vytvarného umeéni.
Prvni vydané knihy byly katalogy zdejSich vystav a také pozdéji se soustfedil na vytvarné uméni
a architekturu. Zahy zacal spolupracovat s nékolika zasadnimi osobnostmi Eeského uméni, pro
néz se stal kmenovym vydavatelem, napfiklad Stanislavem Kolibalem, Evou a Janem Svankma-
jerovymi nebo FrantiSkem Skalou. Dnes uz jich je cela dlouha fada, a to nejen vytvarnikd, ale

i historik( uméni nebo typografl, ktefi zde nachazeji jinde nevidanou profesionalitu, osobni pfi-
stup a predevsim Usili dospét k co nejdokonalej$imu vysledku v podobé krasné vypravené knihy.
S tim koresponduije i to, Ze Arbor vitae je poctem ocenéni viibec nejuspésdnéjsim nakladatelstvim
v prestizni soutézi Nejkrasnéjsi kniha roku. Soubézné se svou ¢innosti vydavatelskou zacal Mar-
tin Soucek systematicky sbirat uméni. Vedle osobnosti, s nimiz se dostal do blizkého kontaktu
pfi vydavani katalog a monografii (Rudolf Dzurko, Marie Blabolilova, Vladimir Hanus$ ¢i Jan
Hysek), vystava predstavi nékolik okruh( korespondujicich s knihami, které vydaval, at uz je to
surrealismus, symbolismus, uméni ¢eskych Némcd nebo art brut. A vyraznym predmétem jeho
sbératelského a edi¢niho zajmu bylo také uméni povalecné generace (Zdenék Palcr, Miloslav
Chlupag, Stanislav Podhrazsky, Zbynék Sekal, Mojmir Preclik).

The exhibition, organised on the occasion of the 60th birthday of the publisher, collector and
poet Martin Soucek, features his art collection and the parallel art publications of his publishing
house Arbor Vitae. The publishing house was established in the early 1990s in Nachod, in close
proximity to the Gallery of Fine Arts. The first books to be published were catalogues of local ex-
hibitions; later he concentrated on fine art and architecture. Before long, Sou¢ek began to col-
laborate with several major figures in Czech art, for whom he became their main publisher. This
included people such as Stanislav Kolibal, Eva and Jan Svankmajer, and Franti$ek Skala. Today
there’s a long line of such figures — not only artists but also art historians and typographers,
who appreciate Arbor Vitae’s professionalism, personal approach, and above all, dedication to
achieving the most perfect result — a beautifully produced book. This corresponds with the fact
that Arbor Vitae is the most successful publishing house in a prestigious competition: The Most
Beautiful Book of the Year. Alongside his publishing activities, Martin Soucek began to system-
atically collect art. In addition to the personalities with whom he came into close contact while
publishing their catalogues and monographs (Rudolf Dzurko, Marie Blabolilova, Vladimir Hanus,
Jan Hysek), the presentation displays several areas corresponding to the books he published,
be it Surrealism, Symbolism, art by Czech Germans, and Art Brut. Also a significant subject of
Soucek’s collecting and editorial interest was the art of the post-war generation (Zdenék Palcr,
Miloslav Chlupag, Stanislav Podhrazsky, Zbynék Sekal, Mojmir Preclik).

Miroslava Klesalova (*1985) zacala vysokou vytvarnou $kolu studovat az v pomérné pozdnim
véku, nejdfive v ateliéru textilni tvorby na prazské UMPRUM, poté presla do ateliéru grafiky na
Akademii vytvarnych umeéni. Zde vytvarela prace meditativniho ladéni inspirované pfirodou

a krajinou rodného kraje v rlznych technikach — tuSové kresby, sitotisky nebo monotypy. Svym
charakterem ¢asto na hranici abstrakce silné evokovaly ¢inské uméni, at uz tusovou krajinomal-
bu nebo i kaligrafii. Krajina se v roce 2020 stala i hlavnim tématem jeji diplomové préce, k niz
v8ak pristoupila zcela jinak. Dokonce se ji v ni podafilo originalné propojit obé dvé predchozi
polohy své prace, tedy textilni a grafickou.

Vychodiskem se pro ni stal umélecky vyzkum, béhem néhoz zkoumala promény zemédélské
krajiny v malé vesnici Kejnice v jinozapadnich Cechéch, kde vyrostla. Zajimalo ji, jaké disledky
méla jednak kolektivizace zemédélstvi po roce 1948, jednak i zpétny proces, tedy restituce po
sametové revoluci. A také jak se tyto zmény promitly do Zivota lidi a jejich vztahu k plidé a ke
krajing, coz zkoumala prostfednictvim dotaznikového priizkumu. Abstraktni obrazce katastral-
nich map prevadéla do pocitacovych grafik a zejména do monochromnich textilnich obrazd na
bazi netkané textilie. Odpoutala se tak od krasy pfirodnich scenérii a jeji primarni potfebou se
stalo vztahovani se ke krajiné konkrétniho mista a zkoumani, jak Ize tento vztah umélecky vyjad-
fit. Na souCasné vystaveé predstavuje v§echny dosavadni polohy své prace.

Miroslava Klesalova (b. 1985) started her art studies at a relatively late age, first in the textile
studio at the UMPRUM in Prague, then in the graphic design studio at the Academy of Fine Arts.
There she created meditative works inspired by nature and landscape using various techniques
— ink drawing, screenprinting, and monotyping. Often bordering on abstraction, they strongly
evoked Chinese art, whether the piece was an ink landscape or calligraphy. Landscape became
the main theme of her thesis in 2020, but she approached the topic differently, managing to
combine the two previous aspects of her work, i.e. textiles and graphics, in an original way.

Her starting point was artistic research, during which she investigated the transformation of the
agricultural landscape in the small village of Kejnice (in southwest Bohemia), where she grew
up. Klesalova was interested in the consequences of both the collectivisation of agriculture after
1948 and the reverse process, the restitution after the Velvet Revolution. She conducted a sur-
vey via questionnaire to explore how these changes affected people’s lives and their relationship
to the land and the landscape, and she transformed the abstract patterns of cadastral maps into
computer graphics and into monochrome textile images from non-woven fabric.

Chebsky rodak a sochar Adolf Mayerl (1884-1954) patfil ke generaci némecky hovoficich
umélct z Cech, jejichz nad&jnou kariéru prerusila prvni svétova valka. Ve zménénych kulturnich
a politickych podminkach a nelehkych hospodarskych pomérech po rozpadu Rakousko-Uher-
ska musel podobné jako mnozi jini budovat své Zivobyti zcela od zacatku. Dvacata léta prinesla
zakéazky v podobé pomnikd obétem vélky, mezi nimiz Mayerlovy prace vynikaly uméleckou
kvalitou navrhu i vysokou Urovni zpracovani. Spole¢enskou naladu v némeckych oblastech
Cech reflektuii také Kagna s chebskym dudékem a Cechovni kasna v Chebu, které vznikly podle
Mayerlovych navrh( v letech 1923 a 1926. Nové moZnosti znamenala spolupréace s prednimi
¢eskonémeckymi architekty, diky niz Mayerl vytvofil sochafskou vyzdobu pro fadu reprezen-
tativnich budov v Praze, v Chebu a ve FrantiS§kovych Laznich. PfestoZze Mayerlova dila dodnes
dotvareji verejny prostor téchto mést, jeho jméno upadlo po druhé svétove valce v zapomnéni.
Frantiskolazenska rodacka Dr. Ulrike Zischka z Mnichova, jejiz rodinu se sochafem pojilo osobni
pratelstvi, vénovala roku 2021 frantiskolazeniskému muzeu sadrovy model dudaka z kasny

v chebskeé Brezinove ulici, ktery nyni prezentujeme v ramci formatu jednoho dila Opus magnum
u prilezitosti sedmdesati let od autorova umrti. Originalni model chebského dudaka odkazuje

v prvni fadé na realizaci kasny z roku 1923, ktera pro svou dobu pfizna¢né akcentovala narodni
svéraz chebského venkova. Zaroven se v8ak jedna o pfiklad drobné plastiky, jejiz produkce
Adolfu Mayerlovi zajiStovala pfijem v nelehké dobé 30. a 40. let. V roviné vzpominkové kultury
vysidlenych obyvatel pak model v nasledujicich desetiletich plnil funkci artefaktu pfipominajiciho
Zivot ve ztracené vlasti.

Cheb-born sculptor Adolf Mayerl (1884-1954) belonged to the generation of German-speaking art-
ists from Bohemia whose promising career was interrupted by the First World War. In the altered
cultural and political conditions, and given the difficult economic situation following the collapse
of the Austro-Hungarian Empire, he, like many others, had to build his livelihood from scratch. The
1920s brought him commissions in the form of monuments to war victims, among which May-
erl’s works stood out for their artistry and quality of design, as well as the high level of craftsman-
ship. In Cheb, the social mood in the German areas of Bohemia is also reflected in the Fountain
with the Bagpiper and in the Fountain of the Guilds, which were built according to Mayerl’s de-
signs in 1923 and 1926, respectively. New possibilities arose through collaborations with leading
Czech-German architects, thanks to which Mayerl created sculptural decorations for a number

of representative buildings in Prague, Cheb, and FrantiSkovy Lazné&. Although Mayerl’s works still
shape the public spaces in these cities today, his name was lost to obscurity after the Second
World War. In 2021, Dr Ulrike Zischka from Munich, a native of FrantiSkovy Lazné whose family
had a personal friendship with the sculptor, donated a plaster model of a bagpiper for the fountain
in Cheb’s Brezinova Street. This is now being presented in the exhibition format of a single work
called “Opus Magnum” on the occasion of the seventieth anniversary of the artist’s death.

Vzhledem k bohaté historii vyroby keramiky a porceldnu v severozépadnich Cechach je kera-
micka plastika logickou soucasti sbirky GAVU Cheb. K prvnim nakuplm tohoto typu praci doslo
az pomérné pozdé po vzniku galerie na zacatku sedmdesatych let, pfi¢emz nejvétsi vina akvizic
se datuje do let osmdesatych. Pfevazna Cast z vice nez dvacitky dél souvisi s monograficky-

mi vystavami konanymi nejen v hlavni budoveé, ale také v kostele sv. Kldry, ktery tehdy galerie
spravovala. Konvolut je mozné rozdélit do dvou skupin podle pouZitého materidlu, ktery definuje
i zpUsob vytvarného zpracovani. Prvni z nich tvofi prace keramikd pracuijicich s porcelanovou
hmotou, plsobicich v zépadnich Cechéch (Alena Bure$ova, Jan Hrigak, Vaclav Serak, Ladislav
Svaro), jejich realizace v podobé volné plastiky, reliéfd, kagen &i keramickych stén se uplatnily

i ve vefejném prostoru zapadoceskych mést. Vyjimku zde tvori Jindra Vikova, plsobici v Praze,
jejiz dila maji spise intimnéjsi charakter. Pro druhou skupinu dél je uréujici pouZiti keramické
hliny, kameniny nebo Samotu. Tyto materidly jsou ve sbirce zastoupeny pracemi Ellen Jilemnické,
Jana Kutalka ¢i Vlastimila Kvétenského. Keramicka plastika se na pldu galerie vraci po vice nez
tficeti letech, které uplynuly od vystavy Sochahlina v roce 1993.

Given the rich history of ceramic and porcelain production in northwest Bohemia, ceramic
sculptural works are a logical part of the GAVU Cheb collection. This type of work was first pur-
chased quite a while after the gallery was established in the early 1970s, with the largest wave
of acquisitions dating back to the 1980s. The majority of the more than twenty pieces on show
relate to monographic exhibitions held not only in the main building but also in the Church of St.
Clare, which was then managed by the gallery. The compilation of works can be divided into two
groups according to the material used — also defining the manner of artistic treatment. The first
group consists of pieces by ceramists working with porcelain who, apart from Jindra Vikova,
were active in West Bohemia (Alena Buregova, Jan Hrigak, Vaclav Serak, Ladislav Svarc). The
second group of works is characterised by the use of ceramic clay, stoneware, or fireclay (Ellen
Jilemnicka, Jan Kutalek, Vlastimil Kvétensky). Interestingly, it has been over thirty years since
ceramic sculpture has been shown in the gallery.



INFOSYSTEM 7080. Informatni a orientacni
systémy v ceské architekture 70. a 80. let /

Information and Orientation Systems in Czech
Architecture of the 1970s and 1980s

Retromuseum Cheb — Prvni patro / First floor
19. 9. 2024-2. 3. 2025
Kurator / Curator Pavel Coufalik

Od partyzanek po sparty. Kuractvi v sociali-
stickém Ceskoslovensku / From ,Partyzan-
ka“ to ,Sparta“. Smoking in socialist Czecho-

slovakia

Retromuseum — Mezipatro / Mezzanine
19. 9. 2024-9. 3. 2025
Kurator / Curator Jifi Gordon

&

SPARTA

10 CIGARET

Daniela Olejnikova, Myko. Kompletni zpravodaj
ze svéta hub / Myko. Complete newsletter

from the world of mushrooms

GAVU — Museum Café
3.9.2024.-23. 2. 2025
Kuratorka / Curator Veronika Lochmanova

Za vsim hledej houbu

GAVU - Mala galerie

5.12.2024 -5.1.2025

Kuratorka Veronika Lochmanova

Vernisaz vystavy, slavnostni vyhlageni vysledk( a predani cen vité-
z0m ve stfedu 4. prosince 2024 v 17.00

Stalé expozice / Permanent exhibitions

Moderni orienta&ni grafika se v Ceskoslovensku zaéala rozvijet v prvni poloviné 70. let v souvis-
losti s uplatnénim v dopraveé. Zahy zacaly informacni a orientacni systémy usnadrovat navigaci
také v dalSich objektech verejné funkce — v obchodnich domech, stavbach uréenych pro kulturu,
ubytovacich zafizenich, sportovnich arealech ¢i na sidlistich. Infografika nachazela uplatnéni

také v neverejnych prostorach, napriklad ve vyrobnich aredlech. Sofistikované reSené orientaéni
systémy se tak v tomto obdobi staly nedilnou soucasti architektury, at jiz v Cisté ucelové roving,
nebo se zamérem vytvarného dotvofeni mnohdy jedine¢nych interiér. Autory téchto realizaci byly
jak predni grafici své doby, tak dnes uz zcela zapomenuti tvarci ¢i v nékterych pripadech i sami
architekti. Dlouhodoby vyzkumny projekt Infosystem 7080 poskytuje komplexni pohled na proble-
matiku informacnich a orientacnich systéma realizovanych v Siroké Skéle staveb Ceskeé architektury
70. a 80. let.

Modern orientation graphics began to develop in Czechoslovakia in the first half of the 1970s, in
connection with transport. Soon, information and orientation systems started to facilitate navigati-
on in other functional spaces as well — such as department stores, cultural buildings, accommo-
dation facilities, sports complexes, and housing estates. Infographics were also used in non-public
areas, for example in production facilities. Sophisticatedly designed wayfinding systems thus
became an integral part of architecture during this period, whether purely on a purposeful level or
with the intention of adding an artistic touch to often unique interiors. The authors of these realisa-
tions were the leading graphic artists of their time, yet are now completely forgotten creators, or in
some cases the architects themselves. The long-term research project Infosystem 7080 provides
a comprehensive view of the information and orientation systems implemented in a wide range of
Czech architecture in the 1970s and 1980s.

Vystava predstavuje pestry vybér cigaretovych oballi ze 40. az 80. let 20. stoleti na pozadi dobo-
vého kontextu, ktery je s fenoménem kuractvi spojen. Prudky nardst jeho popularity v 50. a 60.
letech, ktery byl pro vladnouci garnituru dokladem zvySovani Zivotni Urovné, vystfidal pozvolny
Upadek, spojeny s poznavanim jeho vaznych zdravotnich dopadt. Ten pokracuje az dodnes, kdy
prohlubuijici se tlak ze strany Iékarské verejnosti i celé spolecnosti nuti vyrobce k hledani alternativ.
Cilem vystavy samozrejmé neni popularizace kuractvi. Ba pfimo naopak: chce pripomenout dnes
uz tézko uvéritelnou dobu, kdy koufeni bylo nedilnou soucasti kazdodenniho Zivota a prizplsobo-
vat se naopak museli ti, které obtézovalo. Samoziejmé i s nim je spojena jista nostalgie, kterou pri
pohledu na tehdejsi cigaretoveé krabiCky asi vice pociti pravé tehdejsi kuraci. Vedle vyvoje obalo-
vého designu znamych znacek (Partyzanka, Lipa, Sparta, Start, Petra a dalsi) vystava predstavi

i ty méné znamé, které se na trhu neuchytily, a také fenomén tzv. pfilezitostnych emisi k vystavam,
veletrhim, sportovnim akeim (1), politickym vyro&im a sjezd@im KSC. Jejich nejvétsi rozmach nastal
v 70. a 80. letech, kdy si vlastni propagacni &i reprezentacni cigarety nechavaly vyrabét vybrané
podniky, spole¢nosti, hotely a druzstva. Naplni byly bud’ cigarety existujicich znacek, nebo mirné
upravené receptury specialné pfipravené pro danou edici.

Against the backdrop of the contemporary context associated with the phenomenon of smoking,
this exhibition presents a diverse selection of cigarette packaging from the 1940s to the 1980s.
The sharp rise in the popularity of smoking in the 1950s and 60s, which for the ruling class was
evidence of the ever-increasing standard of living, was replaced by a gradual decline associated
with the recognition of its serious health consequences. This trend has continued to the present
day, with increasing pressure from the medical community and society as a whole forcing manu-
facturers to look for alternatives. The aim of the exhibition is, of course, not to popularise smoking;
on the contrary, it aims to recall a time, hardly believable today, when smoking was an integral part
of daily life and those who were bothered by it had to adapt. Naturally there’s also a certain nos-
talgia associated with smoking, which is probably felt more by smokers of that time when looking
at the cigarette packets. Presented in addition to the development of packaging design for the
well-known brands (Partyzanka, Lipa, Sparta, Start, Petra, etc.) is that of the lesser-known brands
that didn’t catch-on in the market, as well as the phenomenon of the occasional special-editions
created for expos, fairs, sporting events (!), political anniversaries, and Communist Party congress-
es. Their greatest boom came in the 1970s and 80s, when selected enterprises, companies,
hotels, and cooperatives had their own promotional or representative cigarettes produced. The
refills were either cigarettes by existing brands or slightly modified recipes specifically prepared for
the given production.

Textoveé obrazova publikace Jifiho Dvoréka s ilustracemi Daniely Olejnikové, v grafické uprave

Palo Balika, jez v roce 2024 ziskala hlavni cenu Bologna Ragazzi Award a cenu Magnesia Litera
za knihu pro déti a mladez, je vénovana houbam. Poskytuje ¢tenarim nejen mnozstvi informaci,
ale i zabavu. Kniha je stylizovana jako svazek deseti Cisel svérazného ¢asopisu, ktery si pisi samy
houby. Ukazuje, jak Ize vtipné a s lehkosti pfedat popularné nauc¢ny obsah.

Slovenska vytvarnice a ilustratorka Daniela Olejnikova (*1986, Bratislava) absolvovala studium na
VSVU v Bratislavé na katedre grafiky a jinych médii. V&tsina jejich praci vychazi ze zkugenost s tra-
di¢nimi technikami jako je linoryt a sitotisk. V sou¢asnosti jsou jejimi nejvyznamnégjsimi metodami
ilustrovani tahy stylusem, stétcem nebo tabletovym perem a vrstvené pretisténé barvy, stejné jako
jednoduché tvary kombinované se vzory a texturami.

Od roku 2005 pravidelné vystavuje, a to na Slovensku, v Cechach, Francii, Italii i Japonsku. Ilu-
strovala vice nez dvé desitky knih, dvakrat ziskala ocenéni v soutézi Nejkrasnéjsi knihy Slovenska
a nejkrasnéjsi Ceské knihy roku. Je drzitelkou Plakety BIB 2013 a Zlatého Jablka BIB 2017 za knihu
Jifiho Dvoraka Havétnik (Baobab, 2015). Vystava je usporadana v laskavé spolupraci s Méstskou
knihovnou mésta PiesStany.

The text and picture book by Jifi Dvorak with illustrations by Daniela Olejnikova, which won the
,Litera Award for Books for Children and Youth® in 2024, is dedicated to mushrooms. It provides
readers not only with a wealth of information, but also with entertainment. The book is styled as
a volume of ten issues of a peculiar magazine written by mushrooms themselves. It shows how
popular educational content can be conveyed with wit and ease.

Uzavérka vytvarné soutéze: 15. 11. 2024. Téma: Houba — plodnice, podhoubi, vytrusy a viakna,
genidlni to existence ve v§ech svych podobéach. Hodnocent: vitézné prace vybere odborna porota
v téchto kategoriich: 7-9 let, 10-12 let, 13—15 let, gymnazia spolu se ZUS. Soutézni prace oznacte
popiskou se jménem a vekem Zéka, tfidou a Skolou, kterou navétévuje a doructe do pokladny
galerie.

Gotika / Gothic

GAVU - 2. patro / 2" floor

Zivotni styl a design v CSSR /
the Czechoslovak Socialist Republic
Retromuseum — pfizemi / Groundfloor

Galerie vytvarného uméni v Chebu / Gallery of Fine Arts in Cheb @)

prispévkova organizace Karlovarského kraje
namesti Krdle Jifiho z Podébrad 16, 350 02 Cheb
T: +420 354 422 450, info@gavu.cz, www.gavu.cz

Retromuseum @

pobocka Galerie vytvarného uméni v Chebu
namesti Krale Jifiho z Podébrad 17, 350 02 Cheb
www.retromuseum.cz

Otevieno / Opening hours: Utery—nedéle 10.00-17.00 /
Tuesday-Sunday 10 a.m.-5 p.m.

T —

Lifestyle and design in

Moderni umeéni / Modern Art
GAVU - 1. patro / 1stfloor

!

Soutasné umeni / Contemporary Art
GAVU - suterén / Basement

Stredy v GAVU

Akce se konaji vzdy ve stredu v 17.00.

2. fijna Revelatio. Arbor vitae / Martin Soucek; Miroslava Klesalova, Zem;

Adolf Mayerl, Dudak vernisaz
9. fijna J. Mergl, Louis Majorelle — predni osobnost art nouveau (Nancy),

z cyklu Design, designer I piednaska
16. fijna J. Jancarkova, Byzantské uméni IX piednaska
23. fijna D. Verner, Tam a zase zpatky aneb mosty piednaska
30. fijna Revelatio. Arbor vitae / Martin Soucek komentovana prohlidka
1. listopadu  J. Mergl, Dgjiny skla V/ piednaska
6. listopadu J. JanCéarkova, Byzantské uméni X piednaska
13. listopadu J. Mergl, Hector Guimard — nejen architekt vstupld metra (Pariz),

z cyklu Design, designer Il piednaska
20. listopadu J. Pokorna Kalouskova, Keramicka plastika ze sbirek GAVU Cheb

prednaska

27. listopadu D. Verner, Popel popelu aneb krematoria piednaska
4. prosince  Za v&im hledej houbu vernisaz, vyhlaseni vysledkui
11. prosince  J. Janc¢arkova, Byzantské uméni XI piednaska
18. prosince J. Mergl, Henry van de Velde - sila linie (Brusel),

z cyklu Design, designer IV prednaska

Vstupné / Admission: 100 K& / CZK — dospéli / adults; 70 K& / CZK — seniofi od

60 let, studenti SS a VS od 16 let / seniors from 60 years, secondary,

high school

and university students from 16 years; 20 K& / CZK — 4ci ZS, studenti SS pii
kolektivni navstéveé od 15 let / primary school pupils, secondary school students

during a group visit from 15 years; zdarma / free — déti do 6 let, ZTP, ICOM, RG,
UHS / children up to 6 years, persons with severe health disabilities, ICOM.
Vstupné zahrnuje navstévu vSech stalych expozic a vystav jak v Galerii vytvarného

umeéni, tak i v Retromuseu. / Admission covers a visit to all permanent
and exhibitions in the Fine Arts Gallery and the Retromuseum.
Prednasky: 70 K&, pro ¢leny galerijniho klubu zdarma.

\ﬂ(arlovarsky

kraj C/

Vystavni program GAVU Cheb je podporen z grantového programu MK CR.

Titulni strana / title page: Emil Orlik, Pernikova chaloupka / Hansel and Gretel, kolem / around 1910,
litografie / litography, 740 x 540 mm, soukroma sbirka / private collection (detail)

exhibitions



