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KW, Once Upon a Time

GAVU - Velka galerie / Great Gallery

6. 7.-24.9. 2023

Kurator / Curated by Jifi Ptacek

Vernisaz ve stfedu 5. Cervence v 17.00

20. zari, 17. 00, komentovana prohlidka s autorem a kuratorem
vystavy

KW, Paradise, 2007-2008, akryl na platné / acrylic on canvas,
170 x 130 cm, Galerie hlavniho mésta Prahy

Premys| Prochazka, Prochazka / Stroll
GAVU - Mala galerie / Small Gallery

6.7-24.9.2023

Kurétofi / Curated by Ondrej Chrobak, Jana Pisarikova
Vernisaz ve stfedu 5. Cervence v 17.00

Zatepleny panelék / Insulated Panel House, 2017, akryl, beton,
asfalt a polystyren na platné / acrylic, concrete, asphalt,
polystyrene on canvas, 158 x 108 cm

Maxmilian Pirner, Oheii a svétlo / Fire
and Light, 1894

GAVU - Opus magnum

6.7-1.10. 2023

Kurétor / Curated by Marcel FiSer

Vernisaz ve stfedu 5. Cervence v 17.00

6. zari, 17.00, pfednaska Romana Prahla o Zivoté a dile umélce

Po ukfizovani / After Crucifixion, 1894, olej na platné / oil on canvas,
50 x 149 cm, Galerie moderniho uméni v Hradci Kralové

Dagmar Urbankova, Svétozor / World-
View
Museum Café

Kuratorka / Curated by Veronika Lochmanova
5.4.-17.9. 2023

Malif, autor instalaci a hudebnik, ktery verejné vystupuje vyhradné pod pseudonymy KW, Q: i
Ewski, patfi k nejoriginalngjsim vytvarnym umélctim poslednich tficeti let. Narodil se roku 1959
a na uméleckou scénu vstoupil zkraje 90. let. K originalité jeho pfistupu od samého pocatku
nélezelo, jakym zplsobem do sou¢asného uméni prenasel dédictvi klasického figurativnino
malifstvi. Na ironicky odstup postmoderny 90. let odpovédél vaznosti a metaforickym symbo-
lismem. Skrze jeho obrazy tak vstupujeme do prostoru, jenz vznika mezi imaginativnimi vizemi,
mnohdy s narativné-literarnim pozadim, a podobenstvimi. V jeho prvni tvaréi dekadé ho zajimala
témata jako smrt a strach a jeho praci z 90. let tak Ize vnimat jako reakci na odkaz romantis-

mu. Pozdéji prozkoumaval, nakolik obraz mdze nést moralni poselstvi, aniz by upad| do pasti
didakti¢nosti. V minulém desetileti pfi tom doSel az na samotnou hranu tohoto experimentu, kdy
své obrazy zamérné nechal vyznit jako komentare k neutéSenému stavu ¢eské spolec¢nosti. KW
ale zaroven vzdy zddraznoval Ulohu malitské formy, jiz — feceno jeho slovy — musi byt alespon

o procento vice nez obsahu. Trebaze na umélecké scéné je vysoce respektovanym solitérem

a fada jeho praci je povazovana za ikonické, nebyla jeho tvorba doposud zmapovana v Sir§im
méfitku. Vystava ,Once Upon a Time*“ je autorovou prvni prifezovou vystavou a vychazi k ni jeho
prvni pfehledova monografie.

The painter, installation artist, and musician, who publicly performs under the pseudonyms KW,
Q:, or Ewski, is one of the most original local visual artists of the last thirty years. Born in 1959,
he entered the art scene in the early 1990s. From the beginning, his unique approach included
a specific way of bringing the heritage of classical figurative painting into contemporary art. He
responded to the ironic distance of the 1990s postmodernism with seriousness and metaphori-
cal symbolism. In his first creative decade, he pursued the subjects such as death and fear, and
we can thus see his works from the 1990s as a response to the legacy of Romanticism. Later,
he explored the extent to which a painting could carry a moral message without falling into the
trap of didacticism. In the last decade, he reached the very edge of this experiment: he deliber-
ately let his paintings sound like comments on the dismal condition of Czech society. In all this,
however, KW has always emphasized the role of the painterly form. The exhibition “Once Upon
a Time” presents the first cross—section of his hitherto oeuvre and is accompanied by the first
survey monograph devoted to his art.

Novy cyklus obrazd Pfemysla Prochazky (1991), absolventa malifského ateliéru Vasila Artama-
nova na brnénské FaVvU, zve divaky na pomysinou prochéazku urbanni krajinou — mezi kruhové
objezdy, vykopy a sloupy vedeni vysokého napéti. Prochazka kontinualné rozviji dvé malifské
strategie. Prvni mdzeme pojmenovat jako ,procesudlni malou“, kdy tradi¢né dvourozmérné mé-
dium obrazu rozsifuje o dimenzi ¢asu. Jeden z piiklad( mohli pravidelni navstévnici GAVU Cheb
vidét letos na vystavé ,Na kopané“. Obraz Fotbal vytvofil béhem vystavy ,Zbrojovka — Teplice*,
odehravajici se na dvorku brnénské Galerie TIC. Na rozdil od béznych vystav zde divaci ale ne-
vidéli definitivni dilo, nybrz mohli po cely mésic kazdy den prihlizet, jak malif obraz pfemalovava
NoVoU SCENou a na samy zaver zobrazil prazdné hfisté s konecnym vysledkem utkani na tabuli.
Druhou Prochazkovu oblibenou strategii Ize definovat jako ,materidlovou doslovnost*, kdy jed-
notlivé elementy obraz( provadi z materiall ¢i materidlové podstaty, které maji v realném svété.
To je pripad i cyklu ,Prochazka“, kde jednotlivé detaily, z nichz se sklddaji méstské scenérie,
vytvofil z betonu, hliny, asfaltu nebo pisku. Mimoto je Prochazkova ,Prochazka“ znovu také
,malbou o malbé“, kdy umélclv zdanlivy naivismus nastrazuje nasim smyslim a intelektu velmi
rafinované pasti.

A new series of paintings by Pfemysl Prochazka (1991), a graduate of Vasil Artamanov’s painting
studio at the Faculty of Fine Arts in Brno, invites viewers to take an imaginary walk through an
urban landscape, roundabouts, excavations, and high tension line pylons. The stroll continu-
ously develops two painting strategies. The first can be termed “processual painting”, where the
artist expands the traditionally two-dimensional medium to include the dimension of time. We
can define Prochdzka’s second favorite strategy as “material literalism”: the individual elements
of his paintings are of materials or material substance found in the real world. An example of the
latter strategy is the “Stroll” series, where he created the details composing the cityscapes of
concrete, clay, tar, or sand.

Pastelova studie Maxmiliana Pirnera (1854-1924) ze sbirky GAVU Cheb se stala podnétem

k prizkumu, ktery vyustil do této komorni vystavy. Pirner byl pfislusnikem generace Narodniho
divadla, ve svém malifském dile vS§ak uz ohlasuje symbolismus, jenZ naplno zaznél az v gene-
raci jeho zakUd na prazské Akademii. Byl také zakladajicim ¢lenem spolku Wiener Secession.
Spolkovy Gasopis Ver sacrum mu v roce 1899 vénoval obsahly medailon s fadou reprodukci,
zahrnuijicich triptych Oher a svétlo, zde datovany 1894. Dvojice postrannich obrazi byla zaloze-
na na autorové oblibeném principu vyznamovych protikladd, ¢asto ve formé analogie antického
a kfestanského mytu. Na prvnim zobrazil Hérakla osvobozujiciho prikovaného Prométhea, na
druhém scénu pred sejmutim Kristova téla z kfize. Tento obraz, k némuz byla podkladem cheb-
ska studie, se zachoval dodnes.

K nazvu triptychu se obrazy vztahuiji tak, Ze prvni odkazuje k ohni, ktery Prométheus ukradl
bohlm a pfinesl lidskému pokoleni, druhy ke svétlu, tedy metaforicky k nadgji na vécny Zivot,

jiz zase lidstvu dal Kristus. Jestlize ovladnuti ohné bylo mytickym pocatkem materiaini evoluce
lidstva, JeziSova smrt na kfizi stoji analogicky na pocatku evoluce duchovni. Vyznam stfedniho
obrazu triptychu s motivem trojice Zzenskych postav je mnohem méné jasny a podle atributl
zde autor nejspi§ zobrazil trojjedinou bohyni Mésice Hekaté. Ideu triptychu vSak autor zahy
opustil, nebot ve stejném roce 1899 pravy obraz vystavil samostatné pod nazvem Po ukfizovani.
Pavodni verze levého obrazu je dnes nezvéstnd, zachovala se vdak pozdni replika, provedena
temperou na papife a datovana 1917.

A pastel study by Maxmilian Pirner (1854-1924) from the GAVU Cheb collections became the im-
petus for the research that resulted in this small exhibition. Pirner ranked to the National Theater
generation; however, his painting announced Symbolism that found its full expression only later
in the works of his students at the Prague Academy. He was a founding member of the Wiener
Secession. In 1899, the association’s Ver sacrum magazine dedicated a comprehensive medal-
lion to him with numerous reproductions, including the triptych Fire and Light (1894). The pair of
side paintings reflected the artist’s favorite principle of opposites of meaning, often in the form of
analogies between ancient and Christian myths. In the first, he depicted Heracles liberating the
chained Prometheus; in the second, the scene before the Deposition. This painting, based on
the study from Cheb, has survived to this day. The works relate to the title of the triptych: the first
refers to the fire that Prometheus stole from the gods and brought to humankind, the second to
the light, metaphorically to the hope of eternal life, which in turn was given to humanity by Christ.

K prehlidce ¢eskeé ilustracni tvorby se vystavou v galerijni kavarné pripojuje Dagmar Urbankova
(*1972), absolventka oboru scénografie na katedre alternativniho a loutkového divadla DAMU

v Praze. Patfi k okruhu autord nakladatelstvi Baobab, kde vydala ¢i ilustrovala vice jak desitku
knih. Zabér jejich aktivit je ovSem daleko Sirsi — publikuje, na své alma mater vyucuje scéno-
grafickou a inscenacni tvorbu, fadu let plsobila jako vytvarnice v divadle Minor a od roku 2018
vede vlastni vytvarny Atelier KOLEJ. Pfipravila nékolik dokument( pro rozhlas a je autorkou tff
komornich divadelnich inscenaci a origindlni médni prehlidky ,Svody médy* (2013). V chebské
galerii ji zname jako autorku popularniho Rohlikového lustru (2013) v détském koutku — Galerii
pod Baobabem a ze dvou predchozich vystav ,Chlebova Lhota" a ,Maskary“. Nyni se vraci po-
treti, tentokrat s ilustracemi k nové vydané obrazové knize Svétozor (2022), nominované na cenu
Czech Grand Design v kategorii llustrétor roku. Kus vzorované latky v détském pokoji se stava
kukatkem do nejriiznéjsich domacnosti na celém svété. Skrze pestré motivy domd, od mongol-
ské jurty pres Svycarskou chalupu po newyorsky mrakodrap, pronikdme do pokojti, doméacnosti
arodin a ocitdme se v Praze, na Aljasce, v Keni, v Anglii a na mnoha jinych mistech. Pfestoze se
svét nékdy zda byt nedostizné daleky, je bliz, nez by se nam mohlo zdat, mizeme-li o ném snit...

Dagmar Urbankova (*1972) joins the GAVU exhibitions of Czech illustration with her most recent
display in the Museum Café. She belongs to the circle of authors working for the Baobab
publishing house, where she has publicized or illustrated more than ten books. In the Cheb
gallery, we know her as the author of the popular Croissant Chandelier (2013), situated in the
children’s corner — Gallery under Baobab. Now, she returns with illustrations for her new picture
book World-View (2022), nominated for the Czech Grand Design Award in the lllustrator of the
Year category. A piece of patterned fabric in a child’s room becomes a peephole into various
households worldwide. Through the colorful motifs of houses, from a Mongolian yurt and

a Swiss cottage to a New York skyscraper, we can enter and visit rooms, homes, and families in
Prague, Alaska, Kenya, England, and many other places.



Tapiserie ze shirky GAVU Cheb / Tapestries
from the Collection of GAVU Cheb

GAVU - Vystava z depozitare / Exhibition from the Depository
16.2.-1.10. 2023
Kuratorka / Curated by Jana Pokorna Kalouskova

Jaroslav Moravec, Vietnam, pred / before 1972, art protis, 170 x 1565 cm

Uslechtily lis. Ceskoslovenské lisované sklo
1945-1985 / Czechoslovak Pressed Glass
1945-1985

Retromuseum Cheb — Prvni patro / First floor
2.3.-3.9.2028
Kurétor / Curated by Jan Mergl

Misa / Bowl, ndvrh / designed by Adolf Matura, 1964, Sklo Union Teplice, n. p.,
zévod Rosice

Pro kazdého néco az z Ase. Tosta 1946-1999
/ Something for Everyone from As. Tosta
1946-1999

Retromuseum Cheb — Prvni patro / First floor
14. 9. 2023-3. 3. 2024

Kuratofi / Curated by Jana Pokorna Kalouskova,
Bohumir Bernasek

Vernisaz 13. zafi v 17.00

Déjiny jedné tovarny v Plesné - Adolf
Pasold a synové / Stavokonstrukce /
Elroz / Fleysen (1878-2022)

The History of a Factory in Plesna -
Adolf Pasold and Sons / Stavokonstrukce
/ Elroz / Fleysen (1878-2022)

Retromuseum — Mezipatro / Mezzanine
16.3.-3. 9. 2023
Kuratori / Curated by Jana Pokorna Kalouskova, Jiff Gordon

Irena Richterova, Hatkované hracky
mezi cigaretami / Crochet Toys between
Cigarettes

Retromuseum — Mezipatro / Mezzanine

14.9. 2023-3. 3. 2024

Kuratofi / Curated by Veronika Richterova, Michal Cihlar
Vernisaz 13. zafi v 17.00

Stalé expozice / Permanent exhibitions

Sbirka uméleckych textilii Citajici na tficet velkoformatovych dél se v GAVU Cheb zagala budovat jiz
v prvnim desetileti po zaloZeni galerie. Vétsinou se tak délo prostfednictvim akvizic z vystav, jez se
v galerii konaly. Prvni, na niz byly tapiserie zastoupené, probéhla v It 1966 a spolu s uméleckym
sklem predstavila prace vytvorené technikou art protis. Intenzivnéjsi orientace na soudobou textilni
tvorbu se v8ak datuje az do doby po dokonceni rekonstrukce vystavni sing sv. Klary na sklonku
70. let, kdy se zde uskutecnila vystava gobelin( Jany Paulové. Na ni v dal$im roce navéazala Mil¢a
EremiaSova se svymi krajkovymi sochami. V roce 1985 probéhly dokonce dvé vystavy textiiniho
umeéni — v bifeznu a dubnu galerie predstavila aradecory Zdernka Svétlika a od kvétna do zafi téhoz
roku pali¢kované krajky Ludmily Kaprasoveé.

Touto nevelkou vystavou se tak po vice nez triceti letech tapiserie opét vraci do prostort galerie.
Zéroven jde o prvni odborné zpracovani této ¢asti sbirky. Vzhledem k pomérné velkym formatdm
predklada kuratorsky vybér prace ¢tyf umélcl a ti rlizné textiini techniky. Tradi¢ni technologii
tkané tapiserie zastupuii dila Jany Paulové. Stranou nezlistanou ani moderni techniky art protis

a aradecor, vynalezené v 60. a 70. letech v Ceskoslovensku, od umélcd Jaroslava Moravce, Zderi-
ka Svétlika a Emilie Hostasové.

The collection of artistic textiles, comprising thirty large-dimensional works, began to develop at
GAVU Cheb in the first decade after its establishment. In most cases, it was through acquisitions
from exhibitions held at the Gallery. The first one to feature tapestries took place in the summer of
1966 and showcased pieces using the art protis technique side by side art glass. However, a more
intensive focus on contemporary textile art dates back to the era after the reconstruction of the St.
Clare Exhibition Hall in the late 1970s, when it hosted a display of tapestries by Jana Paulova. In
the subsequent year, there followed Mil¢a EremidSova with her lace tapestries. In 1985, the Gallery
organized even two exhibitions of textile art — from March to April, it presented Zdenék Svétli-

k’s aradecors and from May to September of the same year, Ludmila Kaprasova’s bobbin lace.
With the current small exhibition, tapestry returns to the Gallery after more than thirty years. It is
also the first professional compilation of this part of the collection. Due to the relatively large—di-
mensional formats, the curators’ selection presents pieces by only four artists but three different
textile techniques. Examples of the traditional technology of woven tapestry are the works by Jana
Paulova. The display also introduces modern techniques of art protis and aradecor (invented in the
1960s and 1970s in Czechoslovakia) by Jaroslav Moravec, Zdenék Svétlik and Emilie Hostasova.

Postup vyroby sklenénych pfedmétd lisovanim ve formé, tj. procesem, béhem néhoz se Zhava
sklovina nalije do kovoveé formy a vtlacenim razniku ziska pozadovany tvar, je znam teprve od 20.
let 19. stoleti. Nedlouho po Spojenych statech, Anglii a Francii se objevuje také v Ceskych sklar-
nach. V pocatcich prevazovaly snahy napodobit femesiné naro¢né brousené sklo. Postupné vSak
tvlrci zadali vyuZzivat moznosti, které technika lisovani nabizela. Anonymni firemni kresli¢e postup-
né nahradili profesionalni designéfi, schopni vyuzit vSech typickych, zejména optickych vlastnosti
skla. A v pfipadé lisovaného skla také moznosti plastické modelace, jez nebylo mozné dosahnout
jinymi technikami. V 50. letech bylo rozhodnuto ozivit vyrobu omezenou valkou a lisované sklo se
brzy stalo fenoménem, jehoz vyznam pretrvava dodnes. Postupem ¢asu se vyprofilovala celé ple-
jada vynikajicich sklarskych designérd — Frantiek Peceny, FrantiSek Zemek, Vaclav Hanus, Milog
Filip, Rudolf Jurnikl, FrantiSek Vizner, Vladislav Urban, Adolf Matura, Milo$ Filip nebo Jifi Zejmon.

Pressed glass (or pattern glass) represents one of the most significant chapters in the history of
Czechoslovak modern art of glassmaking. The idea of reviving its production, previously limited

by the wartime period, surfaced as early as the 1950s and pressed glass soon became a phe-
nomenon whose importance persists until today. Over time, there emerged a whole pleiad of
outstanding glass designers involved in it (FrantiSek Zemek, FrantiSek Peceny, Vaclav Hanu§, Milos
Filip, Rudolf Jurnikl, FrantiSek Vizner, Vladislav Urban, Adolf Matura, Milo$ Filip, or Jifi Zejmon). The
exhibition aims to present various approaches to designing and producing pressed glass via a rich
selection of shapes and types of vases, bowls, and tableware sets.

Podnik Tosta A$ platil ve své dobé za jednoho z nejvétsich producentd textiiniho stavkového zbozi
v Ceskoslovensku. Tovarny situované predevsim v zapadnich Cechéach produkovaly pro domaci

i zahraniéni trh Sirokou $kalu vyrobk(: damské a panské no¢ni a domaci pradlo, damské aty, pan-
ské kosile, teplaky, a samoziejmé i znamé rukavice. K vystavé vychazi obsahla publikace.

Tosta AS was one of the largest producers of textile goods in the country, and its assortment
included a wide range of items, such as women’s and men’s nightwear and home linen, wom-
en’s dresses, men’s shirts, sweatpants, and famous gloves. The exhibition is accompanied by
a comprehensive publication

Vystava priblizuje historii tovarny, kterd jako jedna z mala v zapadnich Cechéch pre¢kala véechny
nastrahy 20. stoleti. Historie tovarniho komplexu v Plesné nedaleko Chebu, dnes znamého pod
nazvem Elroz Invest, saha az do roku 1878, kdy mistni puncocharsky mistr Wilhelm Pasold rozsifil
svou dilnu o jedno patro. Skute¢ny vznik firmy se vSak datuje az do roku 1910, kdy Wilhelmdv syn
zalozil firmu Adolf Pasold. Zapocal tak éru slavné textilni tovarny, jez se stala vyznamnym pro-
ducentem détskych odév(l az na britskych ostrovech. Uspésné obdobi riistu narusila 2. svétova
vélka, kdy fi§ské urady daly tovarnu kvdli britskému obc&anstvi jejich majitelt do nucené spravy. Po
vélce byl naopak sourozenclm Pasoldovym uznan narok na restituci. V roce 1948 vsak byla firma
znarodnéna a zaclenéna do n. p. Tosta v ASi, ¢imz zacala druha éra plesenského podniku. V této
dobé presel na kovovyrobu a pod hlavi¢kou n. p. Stavokonstrukce se zde vyrabély rozvadéce pro
panelové domy. Na vystavé nezlistava stranou ani tfet/, novodoba etapa tovarny v Plesné, jez na
historii kovovyroby Uspésné navazala produkci kovovych regall a skiini. Vedle téchto vyrobkd
nové vznika ve spolupréci s mladymi designéry kolekce kovového nabytku a interiérovych doplriki
pod znackou Fleysen, jeZ byla letos nominovana na prestizni cenu Czech Grand Design.

The exhibition maps out the history of a factory that was one of the few in West Bohemia to survive
all the pitfalls of the 20th century. The history of the factory complex in Plesna dates back to 1910,
when the company Adolf Pasold was founded. The famous textile enterprise became a major
producer of children’s clothing as far afield as the British Isles. The successful period was disrupted
by the Second World War when the German Reich authorities put the factory into receivership
because its owners were British citizens. The decrees of President Benes, introduced in 1945, in
contrast, recognized the Pésold brothers as entitled to restitution. In 1948 the plant had fallen victim
to the so-called nationationalization. Its 1960s second period thus began. It switched to metal pro-
duction and began providing electrometer distribution boards for prefab houses. The exhibition will
not omit the final period of the Plesna factory, which successfully continues the history of metal pro-
duction by making metal racks and cabinets. In addition, it has launched a new collection of metal
furniture and interior accessories under the Fleysen brand in cooperation with young designers.

Po studiu scénografie se Irena Richterova (1940-2022) prosadila jako navrharka hackovanych
a textilnich hracek, které se brzy staly fenoménem 70. a 80. let. Jeji hracky byly milé, divtipné
a pfimo nabadaly rodi¢e, aby také podobné vytvareli. Zaroven vytvarela grafické navrhy obald pro
kosmetiku, drogerii nebo cigarety. Vystava z pozlstalosti je prvni ucelenou ukézkou jeji tvorby.

After studying stage design, Irena Richterova (1940-2022) established herself as a designer of cro-
cheted and textile toys, which soon became a phenomenon in the 1970s and 1980s. At the same
time, she created graphic designs for cosmetics, drugstore items, and cigarette packaging

Gotika / Gothic

GAVU - 2. patro / 2nd fleer

the Czechoslovak Socialist Republic
Retromuseum — pfizemi / Groundfloor

Galerie vytvarného uméni v Chebu / Gallery of Fine Arts in Cheb @)

prispévkova organizace Karlovarského kraje
namesti Krdle Jifiho z Podébrad 16, 350 02 Cheb
T: +420 354 422 450, info@gavu.cz, www.gavu.cz

Retromuseum @

pobocka Galerie vytvarného uméni v Chebu
namesti Krale Jifiho z Podébrad 17, 350 02 Cheb
www.retromuseum.cz
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Zivotni styl a design v (SSR / Lifestyle and d

esign in

Moderni umeéni / Modern Art
GAVU - 1. patro / fstfeor

(3

Soutasné umeni / Contemporary Art
GAVU - suterén / Basement

Stiedy v GAVU

Akce se konaji vzdy ve stredu v 17.00.

5. Cervence KW, Pfemysl Prochazka, Maxmilian Pirner vernisaz
6. zafi Roman Prahl, Maxmilian Pirner piednaska
13. zafi Tosta AS, Irena Richterova vernisaz
20. zai KW, Once Upon a Time komentovana prohlidka
27. z&r Jan Merg|, Dégjiny skla Ill piednaska

7 0| st

Otevieno / Opening hours: Utery—nedéle 10.00-17.00 /
Tuesday-Sunday 10 a.m.-5 p.m.

Vstupné / Admission: 100 K& / CZK — dospéli / adults; 70 K& / CZK — seniofi od
60 let, studenti SS a VS od 16 let / seniors from 60 years, secondary, high school
and university students from 16 years; 20 K& / CZK — 4ci ZS, studenti SS pii
kolektivni navstéveé od 15 let / primary school pupils, secondary school students
during a group visit from 15 years; zdarma / free — déti do 6 let, ZTP, ICOM, RG,
UHS / children up to 6 years, persons with severe health disabilities, ICOM.
Vstupné zahrnuje navstévu vSech stalych expozic a vystav jak v Galerii vytvarného
umeéni, tak i v Retromuseu. / Admission covers a visit to all permanent exhibitions
and exhibitions in the Fine Arts Gallery and the Retromuseum.

Prednasky: 70 K&, pro ¢leny galerijniho klubu zdarma.

\ﬂ(arlovarsky ( : %T‘rILSJLE(RSTVO
kraj

Vystavni program GAVU Cheb je podporen z grantového programu MK CR.
Titulni strana / title page: KW, Odhalend fale$ (K.) / Falsehood Exposed (K.), 2010, akryl na platné /
acrylic on canvas, 45 x 55 cm (detail)



