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Pod zimnim sluncem jihu. Cesti maliti na
Korsice a Francouzské Riviéie 1925-1931 /
Under the Winter Sun of the South. Czech
Painters in Corsica and on the French
Riviera 1925-1931

GAVU - Velka galerie / Great Gallery

6.4.-25.6.2023

Kurator / Curated by Marcel Fiser

Vernisaz ve stfedu 5. dubna v 17.00

10. kvétna, 17.00, komentovana prohlidka, kfest katalogu
31. kvétna, 17.00, prednaska kuratora vystavy

Vystava je usporadana ve spolupraci s Archivem Narodni galerie
v Praze a Oblastni galerii Viysoc&iny v Jihlavé. Nakladatelstvi Arbor
vitae k ni spolu s obéma galeriemi a za podpory Galerie Kodl
vydava stejnojmennou publikaci.

Josef Hubacek, Castellucio, 1928, olej na platné / oil on canvas,
73,7x100cm, Moravské galerie v Brné

Vaclav Spala, Panaky v Rybné / Stooks
in Rybna, Jan Slavitek, Zné v Orlickych
harach / Harvest in the Orlické
Mountains, oba / both 1928

GAVU - Opus magnum

6.4.-2.7.2023

Kurétofi / Curated by Karel Jaro$, Marcel Fiser
Vernisaz ve stfedu 5. dubna v 17.00

Vaclav Spéla, Panaky v Rybné / Stooks in Rybna, 1928, olej na platné / oil on
canvas, 73 x 92 cm, Galerie Stfedo¢eského kraje, Kutné Hora, foto / photo
Zdenék Matyasko

Jan Urant, Nothing but Wild Flowers
GAVU — Mala galerie / Small Gallery

6.4.-2.7.2023

Kurator / Curated by Adam Hnojil

Vernisaz ve stfedu 5. dubna v 17.00

Trhani tfesni / Cherry Picking, olej a suchy pigment na platné / oil and dry
pigment on linen, 200 x 160 cm

Dagmar Urbankova, Svétozor / World-
View
Museum Café

Kuratorka / Curated by Veronika Lochmanova
5.4.-17.9. 2023

Vystava se zabyva dvéma fenomény, jez se v letech 1925 az 1931 vzajemné proplétaly a s nimiz
jsou také spojeny jeji dvé Ustfedni postavy — Otakar Nejedly (1883-1957) a Josef Hubacek
(1899-1931). Setkali se, kdyz byl Nejedly na konci roku 1924 povoléan do ¢ela obnoveného atelié-
ru krajinomalby na prazské Akademii, kam prestoupil i Hubacek se zamérem zde Skolu dokondit.
Onémi fenomény je jednak prvnich pét zahrani¢nich plenérd Nejedlého krajinafského ateliéru na
Francouzskeé Riviére a na Korsice (1925 Cagnes-sur-Mer, 1926 Cap d’Antibes, 1928 a 1929 Aja-
ccio, 1930 Pont de Suve u Toulonu, 1931 Cap Ferrat u Nice) a jednak Hubackuv ,objev* Korsiky,
kde v jejim hlavnim mésté Ajacciu stravil Ctyfi zimy (1926/27 — 1929/30). P¥ijizdéli sem za nim jak

svych zavére¢nych obrazech z Korsiky propajil s Usilim o idealni kompozici témér klasicizujiciho
stfihu. Tyto obrazy tak predstavuji nejen vrchol jeho dila, ale fadi se také k nejvyznamnéjSim pro-
jeviim Geské krajinomalby 20. stoleti. Slavicek s Piskatem tehdy naopak prochézeli neofauvis-
tickym obdobim. Mezi studenty najdeme osobnosti, které se pozdgji dokazaly vyrazné prosadit,
i regionalni krajinare, nékdy zcela pozapomenuté. Na vystavé jsou pracemi z pobytd zastoupeni
Alois FiSarek, Bofivoj Zufan, Bohumir Dvorsky, Vladimir Hroch, FrantiSek Michl, Josef Vacke,
Lucie Klimova, Karel Hofman, Josef Vaclav Sila a Josef Olexa.

The exhibition focuses on two phenomena that intertwined between 1925 and 1931, and its
two central figures, closely connected with them, are Otakar Nejedly (1883-1957) and Josef
Hubacek (1899-1931). They met when Nejedly, in late 1924, became the head of the reopened
landscape painting studio at the Prague Academy, where Hubacek transferred to complete his
studies. The first phenomenon is the first five plein-air stays of Nejedly’s studio on the French
Riviera and in Corsica (1925 Cagnes-sur-Mer, 1926 Cap d’Antibes, 1928 and 1929 Ajaccio,
1930 Pont de Suve near Toulon, 1931 Cap Ferrat near Nice). The second one is Hubadek’s “dis-
covery” of Corsica when he spent four winters (1926/27-1929/30) in its capital, Ajaccio. There,
he enjoyed the visits of Nejedly alone or with his studio, as well as of his two closest friends,
Bedfich Piskac (1898-1929), who died shortly afterward on his way to Corsica, and Jan Slavi¢ek
(1900-1970). Nejedly and Hubag&ek represent more traditional positions of landscape painting,
while Slavicek and Piska¢ were then going through their neo-Fauvist period. The students in-
cluded artists who later made a significant impact, and regional landscape painters, sometimes
almost forgotten today.

Konfrontace dvou obraz(, jez v roce 1928 vznikly v tésném sousedstvi béhem jednoho odpole-
dne v Orlickych hordch, tentokrat koresponduje s hlavni vystavou galerie, vénovanou pobytdm
Geskych malifli na Korsice a v jizni Francii. Propojujicim ¢lankem je osobnost Jana Slavicka, ale
tevnici — Josef Hubadek a Bedfich Piskad —, stejn& jako o néco mladsi Bofivoj Zufan. V dnesni
Rybné, tehdy s privlastkem Némecka, postavil kratce pred vznikem téchto obrazl prezident
Masaryk vilu pro dcery svého zesnulého syna, malife Herberta Masaryka. Jezdili tam i jejich
nevlastni sourozenci, déti Antonina Slavicka. Za Janem Slavickem sem navic prijizdéli jeho
pratelé-malifi a spole¢né pak malovali v nejblizsim okoli. V roce 1928 zavital na letni pobyt do
nedalekého Potstejna Vaclav Spala. Také on pii té prileZitosti navétivil Rybnou a vydali se spolu
s Janem Slavickem ,za motivem*. Z tohoto spole¢ného malovani se dochovala fotografie.

The juxtaposition of two works created in 1928 in close proximity during one afternoon in the Or-
lické Mountains corresponds with the gallery’s primary exhibition, devoted to the stays of Czech
painters in Corsica and southern France. The link connecting the two events is the figure of Jan
Slavi¢ek but also other personalities: Slavi¢ek’s closest friends and peers — Josef Hubacek and
Bedfich Piskad — as well as the slightly younger Bofivoj Zufan painted in both environments.
Shortly before the origination of the exhibited canvases, President Masaryk built a villa for the
daughters of his late son, the painter Herbert Masaryk, in what was then Némecka Rybna. Their
half-siblings, the children of Antonin SlaviGek, would also arrive from time to time. Slaviek’s visi-
tors also were his artist friends, and they painted in the immediate surroundings. In 1928, Vaclav
Spala dwelled nearby Potstejn during summer. He also visited Rybna on that occasion, and

he and Slavi¢ek set out “in search of a motif”. A surviving photograph documents one of these
painting sessions.

Jan Urant (*1984) se pohybuje mezi britskym Wiltshire a Prahou. Jako absolvent Chelsea
College of Arts navazuje na anglosaskou $kolu vyznadujici se originalnim pristupem k barvé. Je
fascinovan moznostmi malby coby klasického média, jehoz hranice se snazi posouvat ¢etnymi
experimenty. Rad zkousi rlizné techniky, jako napfiklad vytirani, Skrabani nebo stirani vrstev

a podkladl, analyzuje pojidla, luminiscenéni barvy a suché pigmenty. Jeho obrazy ¢asto obsa-
huji urcité symbolické prvky, které jsou propojeny s tondlnimi kombinacemi, a uréuji tak hlubsi
vyznam. Zcela pfirozené prechazi mezi figuralinim a abstraktnim zplsobem vyjadreni. Figurativni
prvky, jako jsou postavy a krajiny, ale stylizuje v malifské zkratce, jeZz mu umoznuje naplno roze-
hrat vztahy mezi barvami, liniemi a plochami. Urant pfedstavuje v Ceském vytvarném prostredi
zajimavy fenomén uz jen tim, Ze jako ryzi kolorista reprezentuje polohu v sou¢asné malbé spise
vyjime¢nou. Na druhé strané praveé tento pfistup zaklada originalitu jeho projevu, s nimz se

v nedavnych letech dokdazal Uspésné prosadit i ve vysoce konkurenénim prostredi sou¢asné
britské scény.

Jan Urant (*1984) moves between British Wiltshire and Prague. Having graduated from the Chel-
sea College of Arts, he professes the Anglo-Saxon school characteristic of an original approach
to color. He is fascinated by the possibilities of painting as a classical medium, endeavoring

to stretch its boundaries via multiple experiments. He likes testing diverse techniques, such

as scraping and wiping off layers and undercoats and analyzing binders, luminescent paints,
and dry pigments. His works often contain symbolic elements fused with tonal combinations

to enhance the message. He quite naturally oscillates between figurative and abstract modes

of expression. However, he stylizes the featured elements, such as figures and landscapes, in

a shortcut that allows him to play out the relationships between colors, lines, and surfaces. Jan
Urant is a remarkable phenomenon in Czech art, if only because he, as a pure colorist, repre-
sents a unique position in contemporary painting. On the other hand, this approach underlies
his distinctive expression, which has earned him success in recent years, even on the highly
competitive contemporary British scene.

K prehlidce ¢eskeé ilustracni tvorby se vystavou v galerijni kavarné pripojuje Dagmar Urbankova
(*1972), absolventka oboru scénografie na katedre alternativniho a loutkového divadla DAMU

v Praze. Patfi k okruhu autort nakladatelstvi Baobab, kde vydala &i ilustrovala vice jak desitku
knih. Zabér jejich aktivit je ovSem daleko Sirsi — publikuje, na své alma mater vyucuje scéno-
grafickou a inscenacni tvorbu, fadu let plsobila jako vytvarnice v divadle Minor a od roku 2018
vede vlastni vytvarny Atelier KOLEJ. Pfipravila nékolik dokument( pro rozhlas a je autorkou tff
komornich divadelnich inscenaci a origindlni médni prehlidky ,Svody médy* (2013). V chebské
galerii ji zname jako autorku popularniho Rohlikového lustru (2013) v détském koutku — Galerii
pod Baobabem a ze dvou predchozich vystav ,Chlebova Lhota" a ,Maskary“. Nyni se vraci po-
treti, tentokrat s ilustracemi k nové vydané obrazové knize Svétozor (2022), nominované na cenu
Czech Grand Design v kategorii llustrétor roku. Kus vzorované latky v détském pokoji se stava
kukatkem do nejriiznéjsich domacnosti na celém svété. Skrze pestré motivy domd, od mongol-
ské jurty pres Svycarskou chalupu po newyorsky mrakodrap, pronikdme do pokojti, doméacnosti
arodin a ocitdme se v Praze, na Aljasce, v Keni, v Anglii a na mnoha jinych mistech. Pfestoze se
svét nékdy zda byt nedostizné daleky, je bliz, nez by se nam mohlo zdat, mizeme-li o ném snit...

Dagmar Urbankova (*1972) joins the GAVU exhibitions of Czech illustration with her most recent
display in the Museum Café. She belongs to the circle of authors working for the Baobab
publishing house, where she has publicized or illustrated more than ten books. In the Cheb
gallery, we know her as the author of the popular Croissant Chandelier (2013), situated in the
children’s corner — Gallery under Baobab. Now, she returns with illustrations for her new picture
book World-View (2022), nominated for the Czech Grand Design Award in the lllustrator of the
Year category. A piece of patterned fabric in a child’s room becomes a peephole into various
households worldwide. Through the colorful motifs of houses, from a Mongolian yurt and

a Swiss cottage to a New York skyscraper, we can enter and visit rooms, homes, and families in
Prague, Alaska, Kenya, England, and many other places.



Tapiserie ze shirky GAVU Cheb / Tapestries
from the Collection of GAVU Cheb

GAVU - Vystava z depozitare / Exhibition from the Depository
16.2.-1.10. 2023
Kuratorka / Curated by Jana Pokorna Kalouskova

Jaroslav Moravec, Vietnam, pred / before 1972, art protis, 170 x 1565 cm

Uslechtily lis. Ceskoslovenské lisované sklo
1945-1985 / Czechoslovak Pressed Glass
1945-1985

Retromuseum Cheb — Prvni patro / First floor
2.3.-3.9.2028

Kurétor / Curated by Jan Mergl

26. dubna, 17.00, komentovand prohlidka s kuratorem vystavy

Véza ze série Stuco, navrh Jifi Zejmon, 1969, vyroba Sklo Union
Teplice, zadvod Rudolfova hut, vyr. €. 13261/18, GAVU Cheb

Déjiny jedné tovarny v Plesné - Adolf
Pasold a synové / Stavokonstrukce /
Elroz / Fleysen (1878-2022)

The History of a Factory in Plesna -
Adolf Pasold and Sons / Stavokonstrukce
/ Elroz / Fleysen (1878-2022)

Retromuseum — Mezipatro / Mezzanine

16. 3.-3. 9. 2023

Kuratori / Curated by Jana Pokorna Kalouskova, Jiff Gordon
21. &ervna,17.00, komentovana prohlidka vystavy

Stalé expozice / Permanent exhibitions

Sbirka uméleckych textilii Eitajici na tricet velkoformatovych dél se v GAVU Cheb za&ala budovat jiz
v prvnim desetileti po zaloZeni galerie. Vétsinou se tak délo prostfednictvim akvizic z vystav, jez se
v galerii konaly. Prvni, na niz byly tapiserie zastoupené, probéhla v It 1966 a spolu s uméleckym
sklem predstavila prace vytvorené technikou art protis. Intenzivnéjsi orientace na soudobou textilni
tvorbu se v8ak datuje az do doby po dokonceni rekonstrukce vystavni sing sv. Klary na sklonku
70. let, kdy se zde uskutecnila vystava gobelin( Jany Paulové. Na ni v dal$im roce navéazala Mil¢a
Eremiasova se svymi krajkovymi sochami. V roce 1985 probéhly dokonce dvé vystavy textilniho
umeéni — v bifeznu a dubnu galerie predstavila aradecory Zdernka Svétlika a od kvétna do zafi téhoz
roku pali¢kované krajky Ludmily Kaprasoveé.

Touto nevelkou vystavou se tak po vice nez triceti letech tapiserie opét vraci do prostort galerie.
Zéroven jde o prvni odborné zpracovani této ¢asti sbirky. Vzhledem k pomérné velkym formatdm
predklada kuratorsky vybér prace ¢tyf umélcl a ti rlizné textiini techniky. Tradi¢ni technologii
tkané tapiserie zastupuji dila Jaroslava Moravce a Jany Paulové. Stranou nezdstanou ani moderni
techniky art protis a aradecor, vynalezené v 60. a 70. letech v Ceskoslovensku, od umélcé Jarosla-
va Moravce a zminéného Zdenka Svétlika.

The collection of artistic textiles, comprising thirty large-dimensional works, began to develop at
GAVU Cheb in the first decade after its establishment. In most cases, it was through acquisitions
from exhibitions held at the Gallery. The first one to feature tapestries took place in the summer of
1966 and showcased pieces using the art protis technique side by side art glass. However, a more
intensive focus on contemporary textile art dates back to the era after the reconstruction of the St.
Clare Exhibition Hall in the late 1970s, when it hosted a display of tapestries by Jana Paulova. In
the subsequent year, there followed Mil¢a Eremidsova with her lace tapestries. In 1985, the Gallery
organized even two exhibitions of textile art — from March to April, it presented Zdenék Svétli-

k’s aradecors and from May to September of the same year, Ludmila Kaprasova’s bobbin lace.
With the current small exhibition, tapestry returns to the Gallery after more than thirty years. It is
also the first professional compilation of this part of the collection. Due to the relatively large—di-
mensional formats, the curators’ selection presents pieces by only four artists but three different
textile techniques. Examples of the traditional technology of woven tapestry are the works by
Jaroslav Moravec and Jana Paulova. The display also introduces modern techniques of art protis
and aradecor (invented in the 1960s and 1970s in Czechoslovakia) by Jaroslav Moravec and
Zdenék Svétlik.

Postup vyroby sklenénych pfedmétd lisovanim ve formé, tj. procesem, béhem néhoz se Zhava
sklovina nalije do kovové formy a vtlacenim razniku ziska pozadovany tvar, je znam teprve od dva-
catych let 19. stoleti. Nedlouho po Spojenych statech, Anglii a Francii se objevuje také v Ceskych
sklarnach. V zavéru stoleti se lisované sklo stalo nejrozsitenéjsi technikou sériové produkce béz-
ného stolniho skla, uzitkovych doplikd i dekorativnich predmétl. V pocatcich prevazovaly snahy
napodobit femesiné naro¢né brousené sklo. Postupné v8ak tvlrci zacali vyuzivat moznosti, které
technika lisovani nabizela. Anonymni firemni kresli¢e postupné nahradili profesionainé skoleni vy-
tvarnici — designéfi, schopni vyuzit vSech typickych, zejména optickych viastnosti skla. A v pfipadé
lisovaného skla také moznosti plastické modelace, jez nebylo mozné dosahnout jinymi technikami.
Prvnim z podnikovych designerd, ktefi svymi vytvarnymi pfedstavami ovlivnili vyvoj ceskosloven-
ského lisovaného skla, nebo - jak se tehdy fikalo — ,uslechtilého lisu“, byl FrantiSek Peceny, ktery
od roku 1947 po tfi desetileti pldsobil ve sklarné Hefmanova Hut. V 50. letech bylo rozhodnuto oZi-
vit vyrobu omezenou valenym obdobim a lisované sklo se brzy stalo fenoménem, jehoz vyznam
pretrvava dodnes. Postupem casu se vyprofilovala cela plejada vynikajicich sklarskych designérd,
ktefi se jim zabyvali — vedle Peceného to v prvni viné byli FrantiSek Zemek, Vaclav Hanu$ ¢i Milo§
Filip, na néz pak navazali Rudolf Jurnikl, FrantiSek Vizner, Vladislav Urban, Adolf Matura, Milo$ Filip
nebo Jifi Zejmon. Cilem vystavy je predstavit rdznorodé pfistupy k designérské tvorbé lisovaného
skla bohatym vybérem tvar( a typU vaz, mis ¢i stolnich souprav. Doprovazi je i fada ukazek firemni
dokumentace, vyrobnich katalogd a propagacnich materialC.

Pressed glass (or pattern glass) represents one of the most significant chapters in the history of
Czechoslovak and later Czech modern art of glassmaking. The idea of reviving its production,
previously limited by the wartime period, surfaced as early as the 1950s and pressed glass soon
became a phenomenon whose importance persists until today. Over time, there emerged a whole
pleiad of outstanding glass designers involved in it. In the first wave, it was FrantiSek Zemek, Fran-
tiSek Peceny, Vaclav Hanus, and Milos Filip, followed by Rudolf Jurnikl, FrantiSek Vizner, Vladislav
Urban, Adolf Matura, Milo$ Filip, or Jifi Zejmon. The exhibition aims to present various approach-
es to designing and producing pressed glass via a rich selection of shapes and types of vases,
bowls, and tableware sets. An array of examples of company documentation, production catalogs,
and promotion materials accompany the works on display.

Vystava priblizuje historii tovarny, kterd jako jedna z mala v zapadnich Cechéch pre¢kala véechny
nastrahy 20. stoleti a prokazala neuvéritelnou houzevnatost a uméni prizplsobit se véem
politickym situacim. Historie tovarniho komplexu v Plesné nedaleko Chebu, dnes zndmého pod
nazvem Elroz Invest, saha az do roku 1878, kdy mistni pun&ocharsky mistr Wilhelm Pasold rozsifil
svou dilnu o jedno patro, ¢imz poloZil zaklady budouciho rozmachu podnikatelskych aktivit svych
potomkd. Skutecny vznik firmy se vSak datuje az do roku 1910, kdy Wilhelmdv syn zalozil firmu
Adolf Pasold. Zapod&al tak éru slavné textilni tovarny, jez presahla hranice Ceskoslovenska a stala
se vyznamnym producentem détskych odévll az na britskych ostrovech, s vlastni tovarnou

v Langley nedaleko Londyna. Usp&$né obdobi, bé&hem kterého se rodinny podnik pod vedenim
Adolfovych synd utéSené rozrlstal, narusila 2. svétova valka, kdy Fisské Urady daly tovarnu

kvdli britskému obc¢anstvi jejich majiteld do nucené spravy. Po vélce to naopak znamenalo, ze

byl sourozenclim Pasoldovym uznén BeneSovymi dekrety narok na restituci. Nadéjné vyhlidky
majiteld v8ak netrvaly dlouho: v roce 1948 byla firma znarodnéna a jeji majetek zaclenén do n. p.
Tosta v ASi, ¢imz zac¢ala v 60. letech pomysina druhd éra plesenského podniku. V této dobé presel
na kovovyrobu a jiz pod hlavi¢kou n.p. Stavokonstrukce se zde vyrabély elektromérové rozvadéce
pro panelové domy, jejichZ vystavba zazivala od 60. let nebyvaly rozmach. Na vystavé nezlstane
stranou ani tfeti, novodoba etapa tovarny v Plesné, jez na historii kovovyroby Uspésné navazala
produkci kovovych regall a skfini. Vedle téchto vyrobkl nové vznika ve spolupraci s mladymi
designéry kolekce kovového nabytku a interiérovych doplrikl pod znackou Fleysen, jez byla letos
nominovana na prestizni cenu Czech Grand Design v kategoriich Kolekce roku a Vyrobce roku.

The exhibition maps out the history of a factory that was one of the few in West Bohemia to survive
all the pitfalls of the 20th century and demonstrated incredible resilience and the ability to adapt to
all political circumstances. The history of the factory complex today known as Elroz Invest, situated
in Plesna near Cheb, dates back to 1910, when the company Adolf Pasold was founded. The
famous textile enterprise extended beyond the Czechoslovak border and became a major producer
of children’s clothing as far afield as the British Isles, with its local plant in Langley near London.
The successful period, during which the family business flourished steadily under Adolf’s sons,
was disrupted by the Second World War when the German Reich authorities put the factory into
receivership because its owners were British citizens. The decrees of President Bene$, introduced
in 1945, in contrast, recognized the P&sold brothers as entitled to restitution due to their foreign
citizenship. The plant’s promising prospects, nonetheless, did not last long. It had fallen victim to
the so-called 1948 nationationalization. Its 1960s imaginary second period thus began. It became
the Stavokonstrukce national enterprise. It switched to metal production and began providing elec-
trometer distribution boards for prefab houses. The exhibition will not omit the final, modern period
of the Plesna factory, which successfully continues the history of metal production by making metal
racks and cabinets. In addition, it has launched a new collection of metal furniture and interior
accessories under the Fleysen brand in cooperation with young designers.

Gotika / Gothic

GAVU - 2. patro / 2nd fleer

Zivotni styl a design v (SSR / Lifestyle and d

the Czechoslovak Socialist Republic
Retromuseum — pfizemi / Groundfloor

Galerie vytvarného uméni v Chebu / Gallery of Fine Arts in Cheb @)

prispévkova organizace Karlovarského kraje
namesti Krdle Jifiho z Podébrad 16, 350 02 Cheb
T: +420 354 422 450, info@gavu.cz, www.gavu.cz

Retromuseum @

pobocka Galerie vytvarného uméni v Chebu
namesti Krale Jifiho z Podébrad 17, 350 02 Cheb
www.retromuseum.cz

Otevieno / Opening hours: Utery—nedéle 10.00-17.00 /
Tuesday-Sunday 10 a.m.-5 p.m.

esign in

Moderni umeéni / Modern Art
GAVU - 1. patro / fstfeor

Soutasné umeni / Contemporary Art
GAVU - suterén / Basement

Stiedy v GAVU

Akce se konaji vzdy ve stredu v 17.00.

5. dubna Pod zirrjnl’m sluncem jihu; Jan Urant;

Vaclav Spéla, Jan Slavi¢ek vernisaz
12.dubna  St&pan VAcha, Diego Vélazquez | piednaska
19.dubna  St&pan Vacha, Diego Vélazquez Il piednaska
26.dubna  Jan Mergl, Uslechtily lis komentovana prohlidka
3. kvétna St&pan Vacha, Zlaty vék holandského malitstvi prednaska
10. kvétna  Marcel Figer, Pod zimnim sluncem jinu komentovana prohlidka,

kfest katalogu
17. kvétna  Julie Jan¢érkova, Carl Fabergé piednaska
24, kvétna  Jan Merg|, Dgjiny skla | prednaska
31. kvétna  Marcel Figer, Cesti umélci na Korsice piednaska
7. ervna Julie Jancéarkova, Karl Brjullov piednaska
14. Gervna  Jan Merg|, Dgjiny skla Il piednaska
21.Cervna  Déjiny jedné tovarny v Plesné komentovana prohlidka
28. ¢ervna  Julie Jan&érkova, Carlo Rossi prednaska

Vstupné / Admission: 100 K& / CZK — dospéli / adults; 70 K& / CZK — seniofi od

60 let, studenti SS a VS od 16 let / seniors from 60 years, secondary, high school

and university students from 16 years; 20 K& / CZK — 4ci ZS, studenti SS pii

kolektivni navstéveé od 15 let / primary school pupils, secondary school students

during a group visit from 15 years; zdarma / free — déti do 6 let, ZTP, ICOM, RG,

UHS / children up to 6 years, persons with severe health disabilities, ICOM. \ Karlovarsky @ wtl'rILSJLE(RSTVO
Vstupné zahrnuje navstévu vSech stalych expozic a vystav jak v Galerii vytvarného kraj

umeéni, tak i v Retromuseu. / Admission covers a visit to all permanent exhibitions

and exhibitions in the Fine Arts Gallery and the Retromuseum.
Prednasky: 70 K&, pro ¢leny galerijniho klubu zdarma.

Vystavni program GAVU Cheb je podporen z grantového programu MK CR.
Titulni strana / title page: Otakar Nejedly, Cagnes sur Mer, 1925, olej na platné / oil on canvas,
54,5 x 93,5 cm, Galerie hlavniho mésta Prahy



